


P-InJ22-¢ 


D 
LL] 
ae 
(aad 
€) 
as 
LL] 
i, 
he 





t echnic al supervision af fabric 
elt isattattinme tit: dyeing chemistry Y . 2 J Joy 
. er | 
* 


by Mr. Gino Scalamandre. 


\ 
& 


/ 

(vin ) 
at the — = L | 
Hammond-Harwood House . 

Annapolis, Maryland 


A symbol of elegance and affluence throughout 
the East, the restored Hammond-Harwood House 








' 
. 
7 
~ 
ces 





















is a mecea for lovers of history and beauty... 
conjuring memories of glorious days long past. 
The magnificent drapery fabric in the ballroom 
is a lampas woven in a faille background...ina 
brilliant shade of gold with an ivory design 
in the plain weave. This fabric is an authentic 
reproduction of an original of the late 
ant. Louis XIV period...executed under the 
personal supervision of Mr. Franco Scalamandre. 


SCALAMANDRE SILKS, INC. 
598 MADISON AVENUE, NEW YORK 

BOSTON + CHICAGO + ATLANTA 
LOS ANGELES + SAN FRANCISCO 
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Corsult your Local Decorator \ 
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“ANTIQUES & REPRODUCTIONS 
585 Madis Avenue ° New York A Ni York 
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Jacques Bodart furniture is made in limited quantities because it is for the discriminating, lr is 


intended for those of certain taste who appreciate and want the unusual, and re demand 


perlection ol treatinent in design, construction and finish, 
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Paavo Tynell sculptures light to your specifications. Original designs 
for modern or traditional settings... for commercial or residential 
interiors. Current delivery from Finland — 10 weeks after approval 
of finished sketches. Inquiries invited. 


finland house 


FINNISH-AMERICAN TRADING CORPORATION 41 EAST 50th STREET NEW YORK 22 
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Floor coverings from the mills of 
BIGELOW-SANFORD 
KARAGHEUSIAN (GULISTAN) 
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Created by KEMM Furniture Co., Inc 


a subsidiary of 


511 East 72nd Street, New York 
907 Penn Ave., Pittsburgh, Pa 
1733-4-5 Merchandise Mart, Chicago, Ill 
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Hand Printed Fabrics 
by Cheney 


BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES + SAN FRANCISCO 


“Wood Grain”—an upholstery fabric 
selected from our new collection 
of contemporary hand prints 
on silk, linen and cotton. 
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Mills at Manchester, Connecticut 
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ACCESSORIES 

Interiors Import Company, 175 E. 87th St., N. Y. 28 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 


ANTIQUES 


Adeco, 956 3rd Ave., N. Y. 22, N. 
Benthan Ltd., 232 E. 58th St., N. 2 
Brown, Sydney, 112 E. 57th St., N. Y. 22 
French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 

Lantin and Farhadi, 906 3rd Ave., N. Y. 22 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 
Symons Galleries, 22 E. 55th St., N. Y. 22 

Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 
Wasserman, Otto M., 823 Madison Ave., N. Y. 21 
Weiss, David E., 863 Third Ave., N. Y. 22 


es 
H 


BEDDING 


Beckley, Charles H. Inc., 201 E. 56th St., N. Y. 22 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 


CLASSIFIED ADVERTISING 


FABRICS 


Bruschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 
Carter, E. C. & Son, Inc., 49 E. 53rd St., N. Y. 22 
Cheney Brothers, 509 Madison Ave., N. Y. 22 
Decorative Fabrics Inc., 13 E. 53rd St., N. Y. 22 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 

Hambro House of Design, 17 E. 54th St., N. Y. 22 
Jackson, Elbert Textiles, Inc., 211 E. 49th St., N. Y. 17 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 

Julore, 13 E. 53rd St., N. Y. 22 

Kroll, Boris, Fabrics, Inc., 515 Madison Ave., N. Y. 22 
La France Industries, 119 W. 40th St., N. Y. 18 

Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 

Stoffel’s Decorative Fabrics, 598 Madison Ave., N. 
Thorp, J. H. & Co., 250 Park Ave., N. Y. 17 
Tropicraft, 535 Sutter St., San Francisco, Calif. 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Jackson, Wm. H., Co., 8 E. 48th St., N. Y. 17 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 


FLOOR COVERINGS 


Carpet House, Inc., 38 E. 57th St., N. Y. 22 

Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 

Lorton Studios, 21 E. 62nd St., N. Y. 21 

Nye-Wait Co., Inc., 17 N. Division St., Auburn, N. Y. 
Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 

Wershals Carpet Co., 598 Madison Ave., N. Y. 22 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 

Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 

Baker Furniture Inc., 385 Madison Ave., N. Y. 17 
Barclay Square Furniture Co., Inc., 227 E. 56th St., N. Y. 22 
Barra Upholstery, 409 E. 70th St., N. Y. 21 

Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 

Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 
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Colombo, Leopold & Bro., Inc., 327-329 E, 34th St., N. Y. 16 MU 
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Devon Shops, Inc., 32 E. 2ist St., N. Y. 10 AL 4-2662 105 
Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 91 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 100 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 95 ‘ 
Ginsberg, Joseph W., 37-39 East 21st St., N. Y. 10 AL 4-6289 103 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 35 
Guild Furniture Co., Inc., 43 E. 19th St., N. Y. 3 GR 7-3940 94 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 85 
Liru Furniture & Designs, 320 E. 63rd Se., N. ¥..21 TE 8-2130 104 
Mansfield Furniture Corp., 203 E. 18th St., “N. ao OR 3-0315 106 
Margarethe Inc., 175 E. 87th St., N. Y. 28 EN 9-0588 79 
Maslow-Freen Cabinet Craftsmen, Inc., “ W. 20th St., N. Y. 11 OR 5-6110 93 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 39 
Meyer-Gunther-Martini, Inc., 511 E. ind St., Ne ae RE 4-0878 6 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 96 
Mittman, 316 E. 53rd St., N. Y. 22 PL 3-6390 32 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 97 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 95 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 GR 3-1060 102 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 76 
Pizzillo Co., 211 E. 45th St., N. Y. 17 VA 6-0156 105 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 77 
Saginaw Furniture aor 666 Lake Shore Drive, C hicago, Ill. 21 
Scalia, John, Inc., 410 E. 54th St., N. Y. = MU 8-3075 87 
Sherrill Furniture Corp., 201 E. 56th St., N. Y. 22 PL 9-4469 12 
Stiehl, A. H. Furniture Co., 28 Ww. _ Ag N. Y. 11 CH 3-5000 99 
Stuart, John, Inc., 474 4th ‘Ave., N I 16 OR 9-1200 75 
Swedish Modern, Inc., 675 5th acy N. Y. 22 MU 8-9360 101 
Veit, Clarence, Inc., 175 E. 87th St., N. Y. 28 EN 9-7166 79 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 MU 8-9357 14 
Willow & Reed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 89 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 41 
LAMPS AND LIGHTING 
Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 3-3030 22 
Art Lamp Corp. (Almco) 1433 So. Wabash, Chicago, Illinois 103 
Crest Co., The, 1020 W. Adams St., Chicago, II]. MO 6-5011 106 
Finland House, (Finnish-American Trading Corp.) 41 E. 50th St., N. Y. 22 
PL 9-1160 2 
Hanson, Paul Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 85 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 10 OR 5-1760 18 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 81 
LEATHER 
Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 =31 
METAL CRAFTS 
Pullen Metal Craftsmen, 395 N. E. 79th St., Miami, Florida 94 
MIRRORS 
Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 37, 77 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 WA 4-7050 38 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 105 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 EL 5-6696 99 
PICTURES AND FRAMES 
Saxon & Ciemens, 64 E. 55th St., N. Y. 22 PL 9-5791 83 
SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 101 
N. Y. Decorator's Shopping Service Co., 558 Madison Ave., N. Y. 21 
PL 3-3108 91 
WALLPAPER 
Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, Ill Superior 7-4388 101 
Bowen, Louis E., Inc., 509 Madison ime a ws ee PL 9-7989 91 
Diament, A. L., 34 E. 53rd St., N. Y. 2 PL 3-5455 103 
Galligan, Wm. J., Inc., 40 E. 49th St., N. i 17 PL 9-1600 88 
Jacobs, A H., Company, 509 Madison ‘Ave oe. PL 5-6585 29 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 93 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 96 
(wen, Margaret, Inc., 515 Madison Ave., N. Y. 22 KL 5-1672 87 
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‘BRUNOVAN, INC. 


IMPORTERS AND MANUFACTURERS © 





IN NEW YORK, 583 MADISON AVENUE AT 46th ST. 
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DEERING DAVIS" 


chest units as 
two night tables on legs 





chest of drawers 





chest units set 
side by side without legs 


DD multiple chest 








In the D D MULTIPLE CHEST... one of a series of new 
designs ... DEERING DAVIS has dynamically blended sensible 
utility and beauty. You are invited to see the complete 

line of this outstanding designer on the fourth floor. 


Deering Davis Designs are manufactured and sold by 


SHERRILE “=~ 


201 East 56th Street « New York 22,N. Y. 


DEERING DAVIS DESIGNS, INC. *» Howard and Mistletoe Streets « San Antonio 
LOUISE LEA WRIGHT » 1015 2nd Unit, Sante Fe Building + Dallas 

DEREK M. FARMAN © 445 Powell Street + San Francisco 

BERNSTEIN AND LEAF * 1925 Connecticut Avenue * Washington, D, C. 
BLANCHE MARTIN & ASSOCIATES * 109 Hast Oak Street + Chicago 


INTERIOR DESIGN AND DECORATION JUNE 1951 





SZIZONYV $O1 * COOVSIHS © VIHdISGVIIHd * NOLSO® 
‘A ‘'N ‘CC NUOA MEN ‘LE9U1S PICS ASVE 


‘109ap Azyeroduiszuod 


pue jeuorpesz yyoq 
TOF ayqezns syusurnsoq] poyurad 


“puey jo uoroaT/00 qiedns V 


S.LNAWOOOd 


eT ee UDIIAOU Vy 


JO dnoas v 





WIDbICOM 


4 ey 




















} 


a s | 


OD, 


a 
—— 


gegen : 
“A ROBSJOPN-GIBBINGS 


‘ 


THE WIDDICOMB FURNITURE COMPANY 


NEW YORK CHICAGO 
WS UAOIGON AVE GRAND RAPIDS MERCHANDISE MART 


“UU 64-4957 DEL. 7-7144 


FOUNDER MENMBER-GRAND RAPIDS FURNITURE MAKERS GUILD 
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S ‘ eee aie ce you buy non-wool 


carpets to save money. Skimp or cut down on your other items, but 
remember that carpets take the toughest wear—and they're economical 


only if they LAST. 


ALL-WOOL carpets cannot be equalled in durability, appearance and 


feeling underfoot. They wear better and look better longer. 


Your first cost is your only cost for many years, when you choose ALL— 


WOOL quality Chenilles by TEMPLETON of Scotland. During this 


period non-wool carpets could be replaced several times. Just where 


is the saving? 


ADMIRATION CHENILLE—Stocked in New York for immediate 


shipment. Seven colors in the 9, 12, 15 and 18-ft widths. 


SPECIAL CUSTOM ORDER CHENILLES—Wools dyed to match 
any color, then woven to exact, required, seamless sizes. Shipment from 


New York in three months. 


Look for the tan-specked, brown wool back, It's TEMPLETON’s, the decorater’s Chenille 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 112 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 


Sele U, S. Agents 
































The cocktail table before the fireplace 
in the luxurious living room of Andy 
Layford, head of the city’s Crime 
Commission, is an antique Empire ex- 
ample lacquered black and trimmed 
with polished brass; the carpet is tete 
de négre, the soft off-white and the 
chairs upholstered in vermilion fabric 
of rough texture. The two decorative 
panels flanking the fireplace are by 
Eugene Berman; and the built-in book- 
shelves are filled with large volumes. 


The mirror top of the dining room 
table reflects a centerpiece of pink and 
white coral and white candles; the 
silver is Gorham’s “Chantilly” pattern, 
the dinnerware was by Dick Knox, the 
chairs by Paul Frankl; the Louis XVI 
pedestals and girandoles are antiques. 


a preview of Metro-Goldwyn-Mayer’s “THE THIN KNIFE” 


This mystery melodrama of coincidence and of justice in high places is in the 
old manner. In it young Rudi Wallchek (Keefe Brasselle) is on trial for murder 
and Bradley Masen (Walter Pidgeon) is the lawyer handling the case. Stella (Ann 
Harding) is Bradley Mason’s wife. There is a complicated plot involving “pro- 
tection” money, blood, gangs, witnesses who will not talk, and a “big wheel” in 
the city’s crime so powerful that no one dares “sing” to the D. A. for fear of being 
the thin knife—and suspense 





ruined. The outcome of the case hinges on a dagger 
is sustained to the very end. When the jury’s verdict is finally given it is just the 
first of a startling string of events that bring a swift, if curious, fulfillment of justice. 


The attractive sets were designed by Edwin B. Willis and Jacque Mapes, Set 
Decorators, and the art direction was by Cedric Gibbons and Randall Duell, Art 


Directors. 
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AWARD 
WINNER 


Selected as America’s Finest Floor Covering 
by the Award Jury of the American Institute 
of Decorators—Nye-Wait’s Couturier 
nylon carpet in Virginia Hamill’s 
design has been awarded the A.I.D. 
“Citation of Merit” 
The Award Jury’s critique stated 
“,.. carpets are becoming design conscious 
for the first time 
. ++ a very interesting 
and distinguished product.” 






















Couturier, luxurious all-nylon pile carpet, 

is another fine Nye-Wait Wilton creation 

typical of Nye-Wait’s leadership in custom carpeting 
for style-conscious clientele. 

You will want to see this Award-Winning carpet 
and other original Nye-Wait fashion creations 

at your suppliers, 










=» America’s First Nylon Carpets 


Four Splendante or write 
Distinctive Corique RAYMOND & HELLER 
Nye-Wait Imperial Servana 295 Fifth Avenue 







Nylon Carpets C@oulurter New York 16, N. Y. 
Companion Nye-Wait Wool Carpets: 


IMPERIAL MAJESTY* CHARMANT* CELESTE* CHEVALURE* 
IMPERIAL SAXONIA* SHAGTONE* LANEUX 





















Chicago LosAngeles SanFrancisco Denver 
Dallas Boston Atlanta Auburn 














® T.M. REG. U.S. PAT. OFF. 
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you'll be thrilled — 
when you see 


the completely new 


for modern and 


traditional interiors 


in chicago: 
palmer house 
june 17 to 27 


in new york: 
hotel new yorker 
july 1 to 6 


in los angeles: 
biltmore hotel 
july 8 to 11 

july 22 to 27 


new york city 
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When Space is Precious... 
Beauty Cherished 


SPECIFY ae 3 ROOMY DRAWERS INCLUDING ONE 
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BXPANDWAY 
CREDENZA” 








‘a This handsome, versatile Ex- 
pandway Credenza offers 
you a wealth of opportunity 
to serve your clients’ living 
needs today. Here in one 
beautifully efficient, dual 
purpose piece, Saginaw com- 
bines the commodious stor- 
age space of a credenza with 
the advantages of a full size 
dining table. 











TRADITIONAL EXPANDWAY CREDENZA i The eoties tenis ences 
Closed: 58” x 20” x 37”. Extends 90”. 1 4 opens to provide three spa- 
Mahogany swirl. Also available in Aue cious storage areas. Addi- 
No. D489 Dusty Rose Finish on Mahogany Ne tional space is offered in the 

three top drawers—one conveniently partitioned for 


AVAILABLE FOR a : eae 
IMMEDIATE SHIPMENT oe SE, SES Se. ee ee ey ee ee 


with immediate and enthusiastic approval everywhere 
is its clever expandability. Easily and smoothly it 


becomes a dining table 90” long x 36” wide that will 
serve up to 12! 
Display Rooms and Executive Offices— 
37 YEARS OF Wow FURNITURE CRAFTSMANSHIP 666 Lake Shore Drive * Chicago | 1, Illinois 


FU R N | T U R E S H 0 P S Complete Catalog on America’s Largest Line of Break- 
“Trademark Registered in U. S. Patent Office. fronts and Expandway Credenzas Available on Request. 
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pass the most discriminating buvers 
to select PAarletor lamps and 


decorative accessories. 


>. Wassecberd 60, In 


23 EAST 26th STREET, NEW YORK 10 
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A brief guide te new sources and preducis, an intreduction te little known 
artists and craftsmen, and a survey of current trends from coast te coast. 


MAGNIFICENT NEW LAMP SHOWROOM 


One of the most exciting “face-liftings” in town has 
taken place at the showrooms of Abels, Wasserberg & 
Co., Inc., at 23 East 26th Street, where—now—in a 
showplace four times the size of their previous one, they 
display, in pale-hued splendor, a lamp line of ap- 
proximately two-hundred seventy-five different styles. 
Ira Paris, the showroom designer, has,incorporated a 
rainbow of pastel color backdropping the china and 
glass bases which are effectively topped with superbly 
hand-crafted lampshades—each made to order for the 
bases they adorn. Display fixtures have been installed 
with imagination, plus a talent for attracting the eye 
of the client; air-conditioning promises happy spring and 
summer shopping, and overhead lighting is intended to 
spotlight the many new lamp designs. In unobstructed 
viewing space, interior designer and client may wander 
along admiring the many home-lighting innovations. 
Some of the new models include 18-carat coin gold on 
china, satin frosted glass with raised enamel ornamenta- 
tion, and many others. This vast and completely enchant- 
ing showroom effect has brought into being this firm’s 
contention that things of beauty deserve beautiful set- 
tings, a philosophy which cannot but help make more 
enjoyable your current and future lamp-hunts. 


GROSFELD HOUSE: COMPLETED 
AND BEAUTIFUL 


Two years of preparation have culminated in an entire 
new building dedicated to the display of furniture at 
Grosfeld House—215 East 58th Street, in New York. 
At last, as previewed in these columns last September, 
everything is in readiness—the last accessory is in place 
and fifty-two dramatic rooms highlighting the newest in 
colors and textures are presented—ranging from English 
18th-century, Directoire, Victorian and Regency to 
Provincial and today’s contemporary. Many of the 
country’s leading interior-designers and architects— 
Virginia Conner Dick, Melanie Kahane, Ralph Van 
Hoorebeke, Breger-Salzman, Hans H. Luttgen, Edith 
Gecker, Lorin Jackson, Oscar Widmann, Elizabeth Pea- 
cock, Gertrude Jarvis, Muller-Barringer, Joseph Mullen, 
Estelle Behr, Florence Ferguson, Wilbur Kelley, Even 
‘Tudor, and William Gardner-Meek, to mention a few 
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have collaborated with this firm in presenting rooms alive 
with original-‘ty. Modern furniture, a new departure for 
Grosfeld House, now has an entire floor devoted to its 
display. Three distinctive styles have been executed and 
assembled into complete houses, with—almost—the feel- 
ing of walking into the home of a very neat friend who 
has stepped out for the moment. “House for Moderns” is 
by the young architects Breger-Salzman. “House of 
Vision” is by Virginia Conner Dick, and Hans H. Luttgen 
has done other rooms in a modern-mooded manner. The 
client who wanders through these rooms will find, liter- 
ally, hundreds of new ideas on both the contemporary 
and traditional floors. Motifs and color-schemes are so 
varied, and so many, that it is impossible to describe them 
here, even partially. Rather, a visit is—we think—a must! 


MURALS IN WONDERFUL COLORS 
A new wallpaper firm with a name that hints at its 
purpose is Murals, Inc., of 501 Madison Avenue. Its 
theme is as exciting, as vibrant at its manager—Betty 
Carpenter. Papers by James Seeman and James Patton 
—scenics, wall decorations, and wallpapers—are the 
prizes here. And prizes they are, for the first half-dozen 
new scenics to be introduced are colorful, usable, and 
very pretty. Their L’Amour, a three-panel study in 
French and classical design which covers seven feet of 
wall, is priced at $75 retail, and is shown in an extensive 
range of colors. Esplanade in five strips has an amazing 
depth and perspective, is $125 retail, uses a fresh dry- 
brush technique. Wisteria and Mimosa, both graceful 
and colorful, are right and left designs which may be 
used close together or stretched along a long wall, may be 
handled: back-to-back in a corner, and in many other 
ways. All murals may be colored to order, and some are 
so designed that little color touches are added by hand 
for perfect coordination with your scheme at no addi- 
tional charge. As for regular wallpapers here, designs are 
small but eye-catching: Little Flowers is one, Haitian 
Houses is another; Textured Square, Mayan, and 
Textured Key complete the ready-now group. All of these 
come in thirty to forty color combinations—all using 
metallic grounds and metallic overtones in some of their 
examples. A brochure of these small-scaled papers is 
ready; all you need do is write for it to the address above. 
Continued en page 28 
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Gyn CARPET COMPANY, Inc, / 515 MADISON AVENUE, NEW YORK, N. Y. ! 
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Richly textured ...as springy to the touch 
as a bank of moss .. . as gay or as muted in 
color as you could possibly wish...WUNDA 
WEVE is the answer to a price-bedeviled 
decorator’s dream! It’s cotton, of course— 
but wears as well as many broadlooms (by 
actual test)—can be cleaned or laundered 
with equal ease. Yarn-dyed to keep its jewel 
colors permanently, WUNDA WEVE works 
wonders in floor covering for the budget- 
minded. As always, Gotham has the com- 
plete range, ready for your inspection. 


Pl 9-3388 


For modern or traditional— 
on contemporary budgets— 
see wundaful 


WUNDA 
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Antique Bronze Group courtesy of Herbert Lanning, New York 


presents new color mutations in luxurious silks. Imported oak leaf damask in moss, jonquil, 
spruce, charcoal, coral, parchment, #15872. Imported trapunto satin in 
peach, azure, pearl, maize, off-white, #16110. Visconti moire in old 


rose, apple-green, moss, blue, yellow, silver, tomato, tobacco, #15898. 


J. H.THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES + SAN FRANCISCO 
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AT FIRST SIGHT 
FOR 


Medict , 


... and like Romeo, you will give your 
heart to D F’s “Medici”, which so 
faithfully captures the richness and 
elegance of Florentine living. 


4 DECORATIVE FABRICS, INC. “cx feed as well as in name” é 
showrooms: 13 East 53rd Street, New York 22 
Atlanta, Washington, 


Toronto, Canada Lang and J olley, Ltd. 
offices: 380 Second Avenue, New York 10 
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Style no.: A8624 
50° Hand Print on Linen 
In 5 Different Colorwaysx 

Exclusively For Decorators 
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FOUR SEASONS by Bradley 


Our Decorator Clients selected Bradley FOUR SEASONS Furniture for 
these Internationally-known Hotels, Clubs and Institutions 


AMERICAN EMBASSY 
Bogota, Colombia 
AMERICAN EMBASSY 
Havana, Cuba 
BONWIT-TELLER WINDOWS 
Fifth Avenue, New York City 
CASTLE HARBOR HOTEL 
Bermuda 
GULF STREAM RACE TRACK 
Miami Beach, Fla. 
H, J. HEINZ COMPANY CLUBHOUSE 
Pennsylvania 
INTERCONTINENTAL HOTELS 
Caracas 
INWOOD COUNTRY CLUB 
Long Island, N. Y. 
LOS ANGELES TURF CLUB 
Santa Anita Park, California 
MONMOUTH PARK JOCKEY CLUB 
Monmouth, N. J. 
NEW PLANETARIUM BUILDING 
University of North Carolina 
NEW VETERANS BUILDINGS 
Detroit, Michigan 
ORVILLE WRIGHT HOME 
Dayton, Ohio 
PALACE OF GENERAL TRUJILLO 
Dominican Republic 
PINE FOREST COUNTRY CLUB 
Houston, Texas 
REYNOLDS METALS COMPANY CLUBHOUSE 
Sheffield, Ala. 
ROCKFORD COUNTRY CLUB 
Rockford, Illinois 
ROLLING ROCK COUNTRY CLUB 
Pittsburgh, Pa. 
SANTA ANITA RACE TRACK 
Los Angeles 
STANDARD BRANDS COMPANY 
New York 
SUN & SURF CLUB 
Atlantic Beach, N. J. 
UNIVERSITY OF WASHINGTON 
Seattle, Washington 
UNIVERSITY HOSPITALS 
Cleveland, Ohio 
Decorators find Bradley FOUR SEASONS 
particularly suited to ensembles and group- 
ings for this type of decorating treatment, 
because of its mobile interchangeability, 
practicality and eye appeal. 
XK Chinese-Chippendale Fretwork design is avail- 


able in Lacquered Aluminum or Beautiful Wood 
from Sweden. 








» Dd. R Bradley Company, Fa 


MANUFACTURERS OF FINE WOOD and PAINTED ALUMINUM FURNITURE and ACCESSORIES 


SHOWROOMS: 22 EAST 49th ST., NEW YORK 17, N. Y. 
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QUADRUPLE QUALITY: 

FURNITURE AND LAMPS 

An exciting new fir... on the quality source horizon is 
that ot Carr Walsh, Inc. Early this month they opened 
their doors at 42U Madison Avenue, upon a spacious, 
fresh-to-the-eye new showroom which houses four of the 
best-loved, most-admired lines on the market today. For 
the tops in fine English tables, chairs, and other pieces— 
complete accoutrements for dining- and living-room, 
there is Bourke Furniture, hand-crafted according to the 
rigid specifications set out by old-time furniture masters. 
Barnard and Simonds Co., Inc., add to this showing of 
decorating booty their outstanding line of birch and 
cherry combinations, a diversified composite line mating 
the beautiful characteristics of English Tudor, French 
Provincial, and Early American, and melting all three 
into a line which bears the influence and grace of the trio. 
The result: Provincial with a distinctly different flavor, 
ranch-type furniture which ranks with the best, and ideal 
items for touches of graciousness in colleges, hospitals, 
and on other institutional jobs as well as in casual homes. 
A hint to selling chairs from this firm couldn’t be easier: 
if your client sits in it, shell want to buy it—all-wood 
seating pieces are that comfortable. Then, for a dramatic 
fillip, for one-ot-a-kind in any room, you will find at the 
same showroom the hand-decorated line of Kozak 
Studios. There are coffee tables and jewel cases, a wide 
range of nested tables, commodes, and occasional tables 
of every period and mood—all lavishly hand-decorated 
in color and glass-topped to provide a luxury accent in 
rooms of any inclination. Finally, for superb light on the 
subject, there are lamps by The Crest Company, makers 
of lighting units since 1915, and—with justification— 
known as some of the most beautiful lamps available to 
the trade. The combined efforts (and talents), of Harry 
M. Carr and Graham Walsh—both already well-known 
to the trade—have conspired to make this one of the 
most interesting new showrooms in town today. The 
accent here is on quality, service, and a flair for under- 
standing the day-to-day needs of the practicing interior 
designer. It’s a must-visit. 


TREASURES ON LEXINGTON AVENUE 


There is a little shop you should know about where the 
charm of the old world greets you as you enter the door. 
It’s the uptown street-level showroom of George Frank, 
at 1390 Lexington Avenue, where his imported-from- 
Hungary collection of treasures are among the most 
colorful historically you (or your client) will be able to 
find anywhere. Naturally, what we saw on our visit will 
have been snapped up by some lucky connoisseur before 
you can get to see it, but replacements here promise to 
be continuously and equally interesting. The quality is 
museum-calibre—a wealth of delicately fashioned furni- 
ture from the old courts; small, almost jewel-like little 
pieces; goblets in milk glass; an old doctor’s cabinet; and 
many other things all strewn about with the casual 
charm so typical of the delightful persons (man and 
wife), who own the place. 


NEW DECORATIVE SPICE 


A dynamic new firm, Hargri Studios, Inc., 1237 A Mer- 
chandise Mart, Chicago, zoomed into prominence with 
a display of decorative accessories, lamps, and mirrors 
which combine a touch of the old, a dash of the new. 
The result: quiet elegance. Their lamps, strictly one-of- 
a-kind, exemplify the check-every-step-of-the-workman- 
ship philosophy here and point up their fetish for perfect 
detail. Butterflies (collected on-wing), may be mounted 
and framed—beautifully. Blackamoor shelves, copied 


from one over two-hundred years old, are almost im- 
possible to detect as reproductions: Wedgwood-like 


cameos are mounted and framed: six famous characters 
(Napoleon, and five more), are composition with lead 
finish—make striking lamps: and plastic foliage (fifteen 
different plants in white, yellow, chartreuse, green, and 
red), are non-migrating, fire-proof, and greatly akin to 
the real thing. From the zest of their beginnings, we pre- 
dict continuously imaginative and handsome items to 
perk rooms of any period. 


WEAR ALMOST-FOREVER CARPET 


It’s always a pleasure to find a floor covering that lives 
up to its ambitious name. Endurance is such a carpet. 
It’s shown by A. L. Lilienfeld, 16 East 50th Street, a 
round-wire all-wool creating a broken surface that offers 
an interesting just-enough-not-too-much texture. Soft and 
pliable, with a white Latex back, it is so constructed that 
it may be cut and rejoined with nary (or very little) 
evidence of same. Thus, it’s a smart selection for ranch- 
type homes and for irregularly-shaped rooms. Colors are 
excellent: oyster, gray, silver-green, pine-green, and 
cinnamon-beige. Width is 12’: price is about $21 the 
square yard retail. Destiny is to wear, and wear, and 
wear. .. . This is just one of the many items in the com- 
prehensive line at this address. There are cottons, linens, 
cotton-and-linens, cotton-and-wools, linen-and-wools, 
rayon-and-wools, and allwools—in stock and to custom 
order. Hard goods include linoleum, asphalt and rubber 
tiles, vinyl, and cork—the entire range of dressup-the- 
floor necessities. This firm is noted, as well, for their 
unusual preoccupation with the individua!, for service 
which makes ordering carpet a distinct pleasure. Their 
scope is complete from original designs to the final and 
perfect installation. 


NEW THIBAUT SHOWROOM— 
GEARED FOR SERVICE 


The newest great-glass-front along Fifty-Third Street 
in New York reflects the streamlined good looks and 
efficiency that is Richard E. Thibaut, Inc. More pre- 
cisely at 44 East 53rd, this strikingly well-planned show- 
room eliminates both previous trade and retails setups, 
combines the two at one spot for greater efficiency to 
both. Designed by architect Daniel Schwartzman, the 
entire front area is devoted to retail customers and to 
those interior designers who want to show their clients 


Continued on page 36 
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“GEOMETRIC DAHLIA” 


a 2253 inch repeat, metal 
and colors, on percale, linen, 
and antique satin 


XTILES INC. 


211 EAST 49 ST.,N. Y.17, N.Y. 


PLAZA 9-0971 
ATLANTA 159 The Prado N.E 
DALLAS—-Bacon-Perry Inc 
LOS ANCELES Boyer Brown Inc, 
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FRENCH PROVINCIAL 
BEDROOM GROUPING 


The new Laura set of five *,° 
pieces offers you everything 

in fine Provincial bedroom 
furniture: quality construction, superb 
designing and a budget price that 

will make you want to see it 

immediately. Come to the 
showrooms, or write... 


AMERICA’S LARGEST MANUFACTURER OF CUSTOM MADE HEADBOARDS MITTMAN. ; 


316 East Sdrd Street, New York 22, N.Y. | 


~_ 
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JOFA 


Established 1823 


INC. 


45 EAST 53rd STREET, NEW YORK 22 


BOSTON CHICAGO LOS ANGELES P SAN FRANCISCO 6 PARIS 
420 Boylston Street ” Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thomas 








LES LILAS...a glazed chintz... designed in Paris. 


Printed in the U.S. in vat colors. 50” 


Brunsenwie & fie 


Decorative Fabrics 
509 MADISON AVENUE ° NEW YORK 


Philadelphia * Boston © Chicago * LosAngeles * SanFrancisco ¢ Dallas ¢ Paris 
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Modern Living Room by Breger-Salzman .. . from the extensive collection of Modern at Grosfeld House 


Your fotnt of VLCW . oo expressed in decorator-designed furniture by Grosfeld House 


No matter what your decorating viewpoint, you will find exactly the pieces you are looking for at Grosfeld House. 
For the hundreds of new pieces of Grosfeld House furniture are designed from the varying viewpoints of a 
galaxy of leading decorator-designers who, like you, are creating America’s smartest interiors! You must see these 
designer-originations ...in every period, in every mood... all hand-crafted with consummate skill in the Grosfeld 
House factories. Send for illustrated brochure. 


Manufacturers of Furniture dF bi 44 
pith of Ragland epee TOSTC OUSC 


215 EAST 58th STREET, NEW YORK 22, N.Y. 
CHICAGO ° LOS ANGELES 
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full scenics wall-hung in a unique way so that they may 
be lifted off—frame and all—for easy replacement, the 
effect giving the papers the importance of pictures in a 
gallery. Further back (via a side entrance which by- 
passes the receptionist if you so desire), is a gracious 
showroom exclusively for the trade where plans may be 
hashed and rehashed, papers flipped through, admired, 
and ordered. Celebrating the opening, hand-painted 
scenics designed by Count Bernard de Perthuis and 
developed by this firm were spotlighted. There are 
four in all—‘Pirate Cove”, “La Promenade au Bois”, 
“Columns”, and “Balloon Ascension”—each roughly 
approximating its given name. The exciting new tech- 
nique devised includes guide lines sketched to assist the 
artists who fill in color completely according to your 
specifications or in stock shades if they happen to coin- 
cide with your requirements. Thus, panels are really 
hand-painted at amazingly low prices—$225 for three 
of the sets, $300 for the balloon study. 


A NEW SHOWROOM FOR SAXONY 


Those who have learned to depend upon Saxony Carpet 
Co. for service and keen interpretation of needs—all 
keyed toward fine floor coverings—will be glad to note 
this firm’s new address: 509 Madison Avenue, New 
York. Now, in these larger, more-convenient midtown 
surroundings (on the eleventh floor), you can see the 
gamut of rugs and carpets. As recent additions they have 
a line of custom-made chenilles, two new plain velvet 
qualities in new color ranges, the ever-popular Needle- 
tuft line, and other must-see items. This is one of the 
many outfit-the-floor sources where friendliness and 
prompt attention to your individual needs are keynotes 
—an excellent address to keep in mind. 


FINNISH ARTISTRY ENCOURAGED 


Just arrived in America: an important collection of 
ceramic art pieces by ten of Finland’s leading ceramists. 
On display at Finland House, 41 East 50th Street, in 
New York, these pieces, which include over sixty originals 
in stoneware, faience, and porcelain, represent the first 
extensive showing of its kind in this country. Originality 
and freshness of approach may well be attributed to the 
unique and temperamentally “right” conditions under 
which the artists work. Each has his own sunny studio, 
works at his own pace without restrictions of any kind. 
He is paid for each item completed—regardless of 
whether his work is suitable for commercial purposes— 
a happy arrangement for the truly artistic. The results 

products of the famous Arabia of Helsinki Potteries— 
include such forms as wall plaques, oddly shaped bowls, 
vases, etc. There are figures (turned on the wheel as well 
as modeled), eggshell china bowls and vases, and such 
intriguing ceramic sculptures as a great ant-eater with 
a fanning tail—all interest-provoking for the modern- 
minded client. 





FABRICS FROM SWITZERLAND 
IN AMAZING COLOR-RANGES 

A bonanza of color is now available at the showroom of 
J. Morley-Fletcher, 315 East 53rd Street, in New York. 
This firm has just taken over the Eschke Ziirick line of 
fabrics from Switzerland—magnificent materials famous 
the world over. There are two silks, bourette, spun rayon, 
poplin, cotton, and linen in just about the finest qualities 
we have ever seen! Patterns include thirty-two in all, 
any of which may be printed on any of the fabrics. They 
are abstracts and florals, large motifs and small—pri- 
marily contemporary in scope and masterful in color 
tonalities. When we speak of colors here it is really a 
story: eighty different hues of satin—one-hundred-and- 
two colors of the all-silk shantung! Deliveries on these 
are excellent too: count on four weeks by ship, ten days 
by air. This is, undoubtedly, one of the most exciting 
the parade. A train in those earlier days was a creation to 
trade in some time. We strongly suggest a very-soon 
visit. And as a side issue, when there look at the new 
stripes which the firm has added to its very popular 
Portuguese line. You won’t find any others in town which * 
are anything like them, either in coloration or spacing. 


UNDER ONE ROOF: FURNITURE 
AND UPHOLSTERY 


When talent and a craftsmanlike approach is handed by 
a manufacturer down through the generations, it be- 
comes almost a creed within that particular company to 
exhibit only the finest of workmanship. So it has been 
with the firm of Barra Upholstery, at 409 East 70th 
Street. Father, Michael Barra, has been dealing in color 
and fine furniture manufacturing for the past thirty-five 
years. Now he is joined by sons Sal and Vincent—a trium- 
virate which insures superlatives whenever you entrust 
your job here. It’s all on-the-spot upholstery work, fine 
furniture designing, making, and finishing, mirrors with 
elaborate hand-carved frames, and hand-decorating 
under glass as on coffee-table tops, etc. Barra, Sr. is the 
color expert, mixing his own finishes. The result: furni- 
ture which is so beautifully finished that clients are easily 
delighted. As plus to the workrooms, you may either bring 
your own designs or have ideas worked into designs for 
you. This firm has just set up a modest showroom where 
you may see examples of their work. Models are combi- 
nations of the various periods, as hint: a 54”-round 
diameter table in the French Provincial manner on a 
great pedestal base; chairs by the dozens; and a Provin- 
cial-apron table with four scroll legs on ball feet. In 
actuality, it’s a firm where the personalities of the 
owner-craftsmen are reflected in the style and excellence 
of the furniture itself. 


NEW UPTOWN SHOWROOM FOR BETHLEHEM 
Heading north—thanks to the continuously increasing 
demand for fine French Provincial, French Regency, 
English Regency, and Contemporary-Modern furniture 
—is Bethlehem Furniture Manufacturing Corporation. 
The main office which has always catered to the midtown 
trade is (as before), at 2 Park Avenue, New York. The 
Continued on page 74 
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ABBOTT GLASS 
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Famous hand painted mirrored decorations. Guardians of time reflecting civiliza- 
tion and achievement that will popularize and humanize the masters of art and 
science. A composition of subjects by each master in each individual piece. 


THE FRAGONARD THE MICHAELANGELO FROM THE 
SISTINE CHAPEL 


RAPHAEL 
THE CLEOPATRA 
ANGELS aa 
THE SCHOOL OF ATHENS WiTH PLATO THE HOROSCOPE 
THE PARNASSUS WITH DANTE THE BALLET 
THE BUDDHA THE GRECIAN DESIGN 


WALL FLOWER POCKETS TO MATCH 


Our designs are patented. No winding or electrical plugs are necessary. All pieces painted 
in the colors used by the masters, Visit our Museum of Mirrors and Mirrored Furniture, 
Fifteen room settings now open for your inspection. 


FRIEDMAN Mirror & Glass Co., Inc. 


New York Showroom: 120 West 20th St. Chicago Showroom: 1280 Merchandise Mart. 


Manager, Fred Russo 
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LoFRANCE BRANCHES 
SERVE YOU IN THESE 
CITIES and AREAS 
WITH COMPLETE 
STOCKS OF UPHOL- 
STERY and DRAPERY 
FABRICS and SUPPLIES 


ATLANTA GRAND RAPIDS 
BALTIMORE KANSAS CITY 
BOSTON LOS ANGELES 
BUFFALO MIAMI 
CHARLOTTE MINNEAPOLIS 
CHICAGO NEW YORK 
CINCINNATI PHILADELPHIA 
CLEVELAND PITTSEURGH 
DALLAS ST. LOUIS 
DETROIT SAN FRANCISCO 
SEATTLE 


_ 
TORONTO MONTREAL 
KITCHENER WINNIPEG 
CALGARY VANCOUVER 


La Fre Suda 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, N. Y. 


MILLS: LaFRANCE, S.C. and PENDLETON, S.C. LaFRANCE TEXTILES, Ltd.. WOODSTOCK, ONT., CANADA 
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The Skyline group—it’s modern...elegant... planned for indoor use 
WO O DA RD as well as outdoor!. Simple line, delicate grapevine decoration, bold scale 
and upholstery ...Skyline synthesizes the best features of contemporary 
Pare style authority in wrought iron design, construction and finish. Parkerized, like all Woodard furniture, 
for rust protection. 
Permanent Showrooms: 


One Park Avenue, New York 16, N.Y. 203 Clarendon Street, Boston, Mass. 
1644-45 Merchandise Mart, Chicago, Illinois 8800 Beverly Boulevard, Los Angeles, Calii. 


LEE L. WOODARD SONS Owosso, Michigan 
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With our long-awaited Casement Cloth (No. 3003 A.C.), we present 


an unusual new hand-printed provincial Chintz —our 7714 range—in five colors. 


ARTHUR:-H-LEE & SONS 2 


Makers and Importers of Fine Decorative Fabrics 


501 MADISON AVENUE, NEW YORK 22 «+ BOSTON, PHILADELPHIA, CHICAGO, LOS ANGELES, SAN FRANCISCO 








































MUTUAL RESPONSIBILITY 





The editorial and publishing policies of this magazine are keyed 
to the interests of the interior designer, for we believe in the con- 
tribution that interior designing has made in the cultural advance- 
ment of America. From our vantage point we have been able to see 
better than the individual this great contribution which you and 


your profession have made to further gracious living. 


But you have a responsibility, too, both to yourself and to your 
profession. You must contribute actively to its growth by working 
to improve its ethics and contributing to its educational foundation. 


You must, for the furtherance of the interior designing profession, 





be a self-appointed public relations council—which can well be 
accomplished in your personal relationships with clients and pros- 


pective clients by always being fair and business-like. 





The profession, collectively and individually, must also be alert 
to any single erosive force or circumstance which may intentionally 
or unintentionally contribute to its disintegration. And we, as pub- 


lishers, must also be equally vigilant of it. 


Because our interests are mutual we believe that a restatement 





from time to time of the editorial and publishing policies of 
INTERIOR DESIGN is in order. One of our policies has always been 
never to permit INTERIOR DESIGN to be sold on newsstands. In this 
matter we are protecting your sources of supply from becoming 
public knowledge. Another of our publishing policies has been to 
permit no person to subscribe who is not actually engaged in interior 
designing. Our editorial policy has been motivated by a belief that 
the really capable interior designer can and does work in all period 
and style mediums, therefore INTERIOR DESIGN includes necessary 
information appertaining to all historical periods as well as the 


modern style. 


And in case you are not yet cognizant of it, INTERIOR DESIGN is 







the only magazine in the field that affords you and your profession 


such a degree of professional protection. 


Hans VAnonrrss 
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contemporary living in Baltimore 


Treading where some contemporary interior designers 
and architects might think twice, Daniel Schwartzman, 
of New York, returned to his native conservative town 
of Baltimore to work—among other projects—on the 
house pictured on these and the following pages. The 
trend toward the home designed by a combination 
architect and interior designer happened to fit into the 
concept of the clients in this case, the family of one of the 
largest manufacturers of venetian blinds in the country. 
With a singularly open mind, they commissioned Mr. 
Schwartzman to design not only their house, but the 
interior thereof, and left in his hands for good measure 
the creation of a vast majority of the furniture. Only 
string attached was the not unreasonable one that the 
designer produce a home suitable for their mode of 
living. 

Mr. Schwartzman set to work to work out a unit 
notable for complete flexibility within a framework 
which avoided shocks or extremes. Taking as his cue the 
conservative character of the neighborhood, he managed 
to contrive a lack of conventional pattern within a sub- 
urban lot in which garden and landscape was happily 
an integral part of the design. A spreading one-story 
plan scemed to fit most naturally into the overall require- 
ments, and, given that premise, the results show a sur- 
prising spaciousness almost entirely lacking in more con- 
ventional treatments of the same problem. 


Continued on page 93 
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The exterior of this spreading, one- 
story house of native stone and red 
Roman brick was designed to fit quietly 
and naturally into a neighborhood of 
conservative houses on moderate-sized 
suburban lots. The facade facing lawns 
and landscaped vistas is less influenced. 


The open relationship of the principal 
rooms is apparent from the plan, yet 
necessary privacy has been achieved by 
large glass doors, and folding screens. 
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The Library, left, intimate in scale, is 
the family room of the house. An al- 
cove, not shown, contains books and 
a working desk, is shut off by glass. 


The living room, below and opposite, 
combines large areas of contrasting tex- 
ture, playing the soft burnished tones 
of wood against the rich grey-mauve of 
Vermont slate floors, the soft folds of 
printed natural haircloth on two walls. 
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all the rooms—venetian blind pockets 
—is seen on the right wall where blinds 


A prevailing architectural feature of 
disappear completely into a trough. 


The master bedroom, in a corner loca- 
tion, takes advantage of two exposures. 








LNCS, Eo 


The kitchen and breakfast room are 
flooded with light, made gayer by 
tones of red and orange. Cabinets are 
designed by the interior designer- 
architect and built to specifications. 


A prevailing system of flexibility is 
illustrated by a typical arrangement 
of obscure glass doors which open 
on tracks to reveal vistas which lead 
the eye from the rooms into the care- 
fully landscaped gardens outside. In 
this case, the diner looks through a 
common foyer into an intimate library. 








| 
| 


A close-up of sliding door construction, 
looking from the library into the din- 
ing-room. The warmth of plywood 
panelling is continued throughout. 
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MOLLIE PARNIS, whose name in the 


world of fashion is synonymous with im- 







peccable good taste and well-timed im- 






agination, designs a morning-to-night town 






wardrobe for a hot summer day. Flowing 





grace of line, combined with shadowy tones 






of black and grey bring to us the perfection 






of right clothes worn at the right time. 






Anticipated cooler days come in the shape 





of Mr. Frederics’ first autumn hats. 






703—Pewter grey shantung taffeta dress 
has mock revers buttoned and curved over 
the slit front of the bodice. The skirt bells 
from a pulled-in shantung self-belt. Mollie 



















Parnis, Parnis-Livingston, Inc., New York. 






At B. Altman; Neiman-Marcus; Halle 





Bros. Horsehair and velvet beret with nar- 






row velvet brim by John Frederics, Inc. 






595—For terrace dinners in town, a new 


color 








pewter grey, a new fabric—cotton 





serge. Cut steel and grey paillettes around 






the decolleté. Soft unpressed pleats all 






around in the skirt. At Bonwit Teller; 
I. Magnin; Marshall Field. 










577—Sparkling rhinestone dew-drops 


fasten the crisp white linen bib on a black 





chiffon dress with full gathered skirt 






cinched at the waist by a black patent 





leather belt. At Bergdorf-Goodman; Gar- 
finkel; Jordan Marsh. 












3009—John Frederics’ supple _ profile 


50) Gb eA cloche of soutache braid with loosely tied 
black maline side chou, 




















701—Black pure silk surah for a dressmaker suit buttoned high to a soft rolled 


collar. Whittled waist and rounded basque above the simulated apron full- 
ness of the skirt. At Lord & Taylor; Frederic Nelson, Seattle; Rich’s, Atlanta. 
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The pool house stands surrounded by 
flowering fruit trees, is keyed to infor- 
mal living in contrast to the city. 


for summer days and weekends 


Mollie Parnis, although she can neither sew nor “draw a straight 
line,” works today chiefly originating ideas for a staff of dress de- 


signers, then editing their finished creations. 


As can be seen from the accompanying photographs of interiors 
in her country house, she has an architect’s eye for proportions and 


an interior designer’s way with color. 


But, most important of all, she possesses an infallible sense of 


fashion trend most likely to succeed each season. 


Her house, a rambling structure at Katonah, N. Y., reflects an in- 
formal way of living with an appreciation of the finer things that go 
toward a happy family life. And except for its delightful color 
scheme, smartly designed fabrics and well tailored slipcovers, there 
is nothing to remotely suggest a fashion mart in which the owner 


participates each day. 


The living room derives its charm from pleasing proportions and 
a carefully considered distribution of color. A fine mantel, of chaste, 
classic lines, and such important little details as curtains extending 
to the ceiling to gain an effect of additional heighth, furniture ar- 
ranged for convenience and relaxation, and properly scaled acces- 


sories also contribute to a beautiful and successful effect. 


The master bedroom suggests comfort and ease at once, and com- 
fort in a country house, with its carefully selected Victorian furni- 
ture, noteworthy for details and scale, sharp color in the color 
scheme, and quaint accessories. Another factor brought to play in 
creating such an air of comfort is the feature that has been made of 
the space available. This commendable idea indeed, is seen in every 


room throughout the house. 


The pool house strikes an entirely different tempo, for it is pri- 
marily intended for guests’ use. Here there is apparent a general 
“streamlining” with plenty of area for play, uncluttered wall space, 
conveniently arranged furniture for lots of conversation and games, 


and a fully equipped bar for refreshments. 
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Massed chintz in the living room 
echoes the celadon of walls in a design 
of rhythmically garlanded red and 
pink flowers. The sofa is brilliant 
red matelasse single mass of rich color. 


Warm tones characterize the pool 
house interior. Flooring is rust rubber 
tile: walls are beige plywood. Yellow 
peonies are splashed on white chintz. 


Sharp colors spike the bedroom, where 
wall-to-wall carpet is shocking pink, a 
color repeated in a floral chintz. The 
walls are soft blue, as in the spread. 











photos by James Vincent 
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~ furniture spotlight 


The news in furniture today is centered in finishes: 
dark mahogany, walnut, pine and some maple and oak 
for traditional pieces, and light natural woods of all kinds 
for modern. But to be outstanding these finishes must 
possess character—an individuality of their own—for it 
is this character in the finish which gives furniture in- 
terest; and, needless to say, it is to be found only in the 
better manufacturers’ lines. Consequently you will find 
less bleaching or other forced effects, and woods are 
likely to be in their natural state, or lightly stained, to 
obtain a soft, warm finish. 

Light woods therefore predominate in natural finishes 
for cabinet pieces as well as for frames of upholstered 
furniture. In traditional designs the preference is for 
dark woods. 

In modern furniture design angles are softened into 
curves, and bulky pieces have disappeared altogether 
from the better showrooms. An outstanding style trend 
is observed in a revival in the use of cane combined with 


upholstery for a new effect. 

Eighteenth-century furniture reproductions, both Eng- 
lish and French, with their suave lines and light grace- 
fulness are still high in popularity, inspiring beautiful 
schemes for formal rooms. And the more graceful and 
informal types, copied from old pieces, are increasingly 
smart for both town and country interiors. 


LEFT TO RIGHT Modern side chair, natural beech or 
black lacquer, spindle back of grace- 
ful design, handwoven rush seat. 17” 
x18” x29” high. House of Italian 
Handicrafts, Inc. 


Modern mahogany cabinet, useful as 
server or china closet, with wood ap- 
pliques forming pulls for top drawers 
and doors, 18” x40” * 33%” high. 


Harvey Probber, Inc. 


Modern mahogany bed with uphol- 
stered end pieces; upholstered chair 
and bedside table, natural finish, in 
the new line by Tommi Parzinger for 
Hofstatter’s Sons, Ine. 
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Modern kidney-shape sofa, luxuriously 
upholstered and button-tufted in an 
unusual treatment that your clients wi!l 
like. 36” x 63” x 30” high. Fine Arts 


Furniture, Inc. 


Modern sofa giving a smart sectional 
effect; notable details such as shaped 
back, inverted-pleat ruffles, decorative 
welting. Decorative Modern, Inc. 


Modern sofa, designed by Forest Wil- 
son, with button-tufted back, 34” x 90” 
x 30” high; ideal for informal arrange- 
ments. From the Futorian Line at 
Sheffield House. 


A suavely simple modern chaise 
longue, solid oak and handwoven split 
oak basketwork, weather-resistant fin- 
ish. Fulbright Industries, at Waldron 


Associates. 


Modern mahogany cabinet, matched 
front panels beautifully finished, 
1914” x 72” x 33” high, with separate 
vitrine, 1414” « 48” x27” high. Seth 
Ben Ari. 
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Modern breakfront commode fitted 
with bent glass panels, antique gold- 
vein mirror, exquisite ormolu, wood 
base, 18” x32”x30” high. Abbott 
Glass Co. 






Settee in Early 19th Century manner, 
beautifully carved and nail-trimmed, 
available upholstered in leather or 
fabric to your order. 54” long; 34” 
high. The Nahon Company. 





Modern “Four Seasons” Swedish furni- 
ture with fret motif, sofa made of two 
chairs, each 26” «26”*31” high; 
driftwood oak or natural birch. The 
D. R. Bradley Co., Ine. 


. Regency circular desk, with 34” dia. 
gold-tooled leather top, and _ uphol- 
stered arm chair with interesting 
carved detailing, 24” x 22” x 36” high. 
Harry Meyers Co. 
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Regency mahogany cocktail drum 
table, matched veneer top and cross- 
banded edge, gracefully designed base, 
20” x 31” x 19” high. F. J. Newcomb 
Co., Ine. 





Early American mahogany bed, grace- 
fully shaped carved posts with urn 
finials; accompanying bedside table 
with lyre base, ivory pulls. A. H. Stiehl 
Furniture Co. 








Modern mahogany dressing table with 
fret ends, shaped front and center lift 
lid fitted with mirror, 19” x 48” x 30” 
high; bench, 17” x 24” x 1744”. Gros- 
feld House. 


Smoked antique mirror commode, 
used as a bar in the movie, “Harriet 
Craig,” starring Joan Crawford. 18” x 
54” 36” high. I. Schwartz Glass & 


Mirror Co. 




















Early American tambour desk, 


matched crotched mahogany with in- 
teresting inlays and interior drawer 
arrangement, 16” x 36” 34” high. 


Parker Furniture Co. 





Chippendale mahogany chair with 
carving at edges, and Regency mahog- 
any stand with handsomely turned 
frame, mounted on casters, 14” x 17” 


7” high. Wood and Hogan, Inc. 


Upholstered chaise longue with sepa- 
rate cushion, the back adjustable to 
ninety relaxing positions for supreme 
comfort, 29” ¢ 50” » 33” high. Winder- 


mere Furniture Shops. 
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Regency mahogany credenza in an in- 
triguing shape with deep drawers and 
a roomy compartment at each end, a 
handsome piece for hall or living 
room. Fuldner Furniture Co. 


Modern bench with laced web seat and 
three separate cushions; back cush- 
ions suspended from wall for a dra- 
matic new effect. Bench, 20” x 72”. 
Fabry Associates. 








Modern bench in three different rendi- 
tions, natural birch with black legs, de- 
signed by David Wurster. 48” x 21” 
high. Richards Morgenthau Co. 


Regency carved rosewood table with 
brass gallery, and occasional chair with 
button-tufted seat and characteristic 
rope carving. Edward Pashayan & Co. 





FLOWER PAINTINGS 


Recently in Richmond, at the Virginia Museum of 
Fine Arts and blossoming appropriately during Virginia’s 
Garden Week, there was exhibited a collection of flower 
paintings from old Vienna assembled entirely from 
sources in Europe by the Newhouse Galleries of New 
York, comprising a collection of paintings which will 
eventually come into the possession of the Virginia 
Museum of Fine Arts as one of the finest art collections 
in the South. 

The sixteen paintings on exhibition represented charm- 
ing works by nine famous artists: Johann Drechsler, 
Anton Fidler, Joseph Knapp, Anton Hartinger, Joseph 
Nigg, Franz X. Petter, Leopold Stoll, F. G. Waldmiiller, 
and F. J. Wundsam, of which an example by Waldmiiller 
has been selected for representation. 

Holland and France have the oldest garden culture, 
but England was leading in the middle of the 19th 
century. These endeavors, however, have never had a 
better fostering soil than in Vienna. Only here were the 
roots strong enough to be able to establish such a charm- 
ing monument in the painting of the 19th century: the 
flower piece of the Viennese Biedermeter, for the first 
time shown rather completely in the exhibition at the 
Virginia Museum. 

It was the 17th-century realistic Dutch school of still 
life that inaugurated the fashion for flower paintings, 
followed so avidly by the Viennese flower masters, until 
the fashion for “flower pieces” reached its zenith in the 
early 19th century. Roses, for example, as painted by 
Johann Drechsler, the leader of the Vienna school, 
resemble closely the Dutch masters’ work in many ways. 

The school of flower painting which flourished in 
Vienna at the opening of the 19th century had its 
counterpart in other European countries at an earlier 
date, notably 18th-century France and England. For 
admirers who could not afford paintings, flower prints 
were produced in quantities, and in this connection one 
immediately thinks of Prévost’s beautiful examples in 
France, and the mezzotint engravings published by John 
Boydell and, later, by Dr. Thornton in England, beloved 
of collectors today. 

The Viennese Akademie von Bildende Kiinste was 
practically the first, and later on the most important, 
place to cultivate Viennese flower paintings. The first 
director, Peter Strudel (1660-1714), was actually not 
a flower painter but a painter of altar pieces. However 
it is symptomatic of the development that Strudel, in his 
last years. joined Franz Werner Tamm, the flower and 


from Vienna 


animal painter from Hamburg, and painted with him 
those charming, gay, baroque supraportes with putti, 
flowers and fruit garlands which, although probably 
ordered for the Lower Belvedere, are today the property 
of the Viennese Baroque Museum. 

It is not certain at what time “flower painting” be- 
came a special subject in the branch of study of the 
Academy. It is certain, however, that in 1773, after the 
reunion of the Academy with the Porcelain Manufactory 
School, at the time of Furst Kaunitz, flower painting 
became one of the special subjects, and it is known that 
it was of greatest interest to the artists. Johann Baptist 
Drechsler (1756-1811) is the first known teacher; 
Sebastian Wegmayr (1776-1850) and Franz Xaver 
Petter (1791-1866) were the next to be installed. These 
artists are the most important representatives of Viennese 
flower painting. It would lead too far afield to discuss the 
many complications and quarrels for which these pro- 
fessorships for “flowers, fruit and animal painting” in 
the different grades of the Academy were the cause. 
It is, however, strange to observe that it was not the 
classes of the Academy which formed the real economical 
background for the Viennese flower painting, but rather 
the porcelain school which served chiefly the needs of the 
textile industry at that time. Indeed the year 1850, when 
the porcelain manufactory school was abolished, almost 
saw the end of the Viennese flower painting. 

Besides the Academy, the Viennese Porcelain Manu- 
factory had great significance in flower painting, for 
under the leadership of the ambitious director Sorgenthal, 
a special professorship for flower painting was main- 
tained. The famous colorist, Joseph Nigg (1782-1863), 
was one of the teachers. It is also known that in the 
“Dutch Gardens” of the Imperial Palace of Schonbrunn 
a special court painter for flowers and fruits had been 
employed since 1808. 

In considering the reasons for the great development 
of flower painting after the modest beginning in the first 
half of the 19th century, we anticipate one of the most 
natural and beautiful impulses of the approaching 
“century of natural sciences.” It is sufficient to repeat 
the name of Goethe to remember how much the world- 
of-plants occupied the educated classes. It may be that 
the fact that many gardens in the suburbs of Vienna 
disappeared when the city was enlarged contributed to 
this interest; it may be that brilliantly painted flower- 
pieces on the walls of a room reminded the owner of his 


Continued on page 86 


“Flowers in a Vase,” size 15” « 18”, by 
F. G. Waldmuller (1793-1865) cour- 


tesy of Newhouse Galleries. 
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Ww summer come the new trends in style for 
autumn floor coverings. And once more the 
greatest interest is focussed upon the sources of supply 
for the interior designer. 

Faced by the present international situation, the U. S. 
is now mobilizing its resources for the future. It is ob- 
vious that these—particularly wool, which is high on the 
list—are limited, even in one of the nations wealthiest 
in natural resources, and much depends on how this mo- 
bilization will be planned. 

How, then, can the interior designer know that now 
is the right time for his clients to buy? In roll goods, 
special sizes and room sizes—including the familiar 
twisted, twisted and cut, nubby, and loop piles—sources 
of supply are still open, but who can say how long such 
an optimistic state will exist? The Carpet Institute’s 
statistics reveal that the carpet industry produced ap- 
proximately eighty-six million square yards of carpets 
and rugs in 1950, representing an increase of thirteen 
million square yards, or 18% more production than 
the 1949 output. Carpet wool, formerly the sole basic 
surface raw material used by the industry, is imported 
from all over the world. Supplies and prices are governed 
by political as well as economic influences in the coun- 
tries from which carpet wool is imported, such as Ar- 
gentina, India, Pakistan and China. 

Sources of wool supplies continue to dwindle. Russia, 
for example, obtained the entire output from Australia 
last year. As a result wool prices have set a new record at 
Liverpool auctions, soaring an additional 20-25% to 
reach approximately $2.30 a pound—an all-time high. 
It is interesting to know that wool in the spring of last 
year was selling for approximately sixty-five cents a 
pound! 

In spite of the uncertainties of supply and delivery 
1951 is a reasonably good year from the viewpoint of 
sales. At least that is the opinion of the majority of the 
manufacturers, those in the custom-made floor coverings 
field, on the prospects ahead. 

The spring market affords an important preview of 
the latest developments in floor coverings, including all- 
wool, all-rayon, or a blend of wool and rayon, as well 
as of cotton. Indeed the most significant contribution 
to the floor coverings field in a century has been the in- 
troduction of carpets made of blends of virgin wool and 
carpet rayon, and of 100% carpet rayon expressly de- 
veloped for carpet manufacture. The increasing use of 


Continued on page 84 


custom made floor coverings 
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Traditional wool and linen shaggy 
fringe Swedish rug, designed by Prince 
Sigvard Bernadotte and hand-woven 
under direction of Nils Nissim. F. 
Schumacher & Co. 
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Glowtuft carpet of high-and-low, 
sheared and looped pile in a Grecian 
Key pattern, custom-woven in 27” 
width, four different colors. James 
Lees and Sons Co. 








An interesting flat weave in center and 
9” border with ermine effect in Aubus- 
son stitch between tufted squares, all- 
wool pile and backing, hand-knotted. 
Margo de Montane. 
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Section of Super Permaweave, a cot- 
ton and hemp custom-woven rug de- 
veloped in natural and white, or any 
color combination desired. Edward 
Fields, Inc. 





A semisheared high pile rug with de- 
sign outlined in low stitch, available 
to 27’ wide, 75’ long. Rugcrofter’s 
Vernecroft rug, at Paramount Carpet 
Co.. Ine. 

















Needlepoint rug developed in an Early 
19th Century pattern of bright hand- 
stitching on black ground or to order 
in any design and coloring desired. 
de Quintal, Inc. 


Luxurious hand-knotted rug in plain 
coloring and with any all-over carved 
design, specially dyed to order, in any 
width. V’Soske rug at Creative Tex- 
tiles, Inc. 
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Greysolon, made to specification in 
color, texture, size and shape, a hand- 
earved example of the finest tech- 
nique; wool moth-proofed in dye vat. 
Klearflax Linen Looms, Inc. 


The full elegance and beauty of an 
Alpujarra hand-loomed rug is evident 
here; coloring to order and matching 
fringe are distinguishing features. 
Lorton Studios. 
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FIRST LADIES 


Down through the years runs the pageant of the 
lovely and gracious ladies of the White House. And all 
America may soon have the privilege of viewing their 
portraits in sculpture wearing replicas of their favorite 
dresses, thanks to the USO Campaign. The presentation 
will be of great value both historically and artistically. 

The exhibition, as inaugurated recently in the Park 
Sheraton Hotel in New York by Mrs. Eleanor Roosevelt, 
under the sponsorship of the New York USO Campaign, . 
comprises a series of authentically garmented statuettes 
of the First Ladies of the United States from Martha 
Washington to Bess Wallace Truman. Each of the thirty- 
two statuettes is approximately eighteen inches in height, 
sculptured in casting stone, plastic and wax, and, except 
for size resembles the actual person it represents. Many 
of the dresses worn were created of materials once parts 
of costumes belonging to the original wearers. 


The showing presents the collection of First Ladies 
for the first time in its entirety, and is made possible by 
its creator, Ethel McLean, well known New York sculp- 
tress, “as a tribute to the wives, mothers, sisters and | 
sweethearts of American servicemen.” Miss McLean, 
who studied at the Art Students League, Corcoran Art 
Gallery and at Yale University, has made the production 
of the First Ladies her life work. 

The brocades, the laces and the velvets of yesterday 
give way to the more modern fabrics as the First Ladies 
parade through nine generations. Gowns that would to- 


day provide enough material for three or more costumes, 
and whose construction would cause a modern-day 
Continued on page 90 
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Mary Todd Lincoln’s costume reflects 
her love of clothes: a pansy-purple 
satin gown with full bertha collar of 
black lace. 


Martha Washington’s gown is typical 
of the 18th Century. The full silk skirt 
is topped by a pink taffeta pointed 
bodice. 




























Dolly. Madleen’é geen fh ech pend | Lucretia Garfield’s costume has a | 


gold, and with it is worn an elaborately bodice, train and bustle of ashes-of- 


velvet, the skirt trimmed 
embroidered and beaded overskirt. The | TO*®* Panne velves, 
turban is characteristic. with embroidered net. 









| Frances Cleveland is shown in this 
Julia Gardner Tyler wears a gown of | gown which inaugurated a new sil- 
blue net, the fitted and pointed bodice — houette on the fashion horizon; the | 
trimmed with tiny pearls and the — hell skirt of soft brocade is flowered. 
sleeves puffed to the elbow. 

Helen Taft wears a formal gown that 
Abigail Fillmore wears a costume of was characteristic of the period before 
orchid grosgrain, the skirt circular-cut World War I; white net appears over 
and the bodice fitted to the waistline. | apricot satin. 
































ONE OF A KIND 


As of June, 1951, the resurgence of interest in objects 
from a small segment of the world’s history—the Second 
Empire—provokes again that hotly debated subject: 





what is an antique? Certain it is that antiquarians are 
showing, with new enthusiasm, the products of an era 
which used to be smiled away by some, anathematized 
by others. Not the least interesting of speculations as to 
the reasons behind what promises to be a taste of major 
acceptance is the part that the interior designer originally 
played in the production of many of the pieces which 
are now in shops far from their original habitat. 

The taste which was attacked with some violence even 
in the midst of its popularity was a reaction, of course, 
from the sterilities of an over dehumanized classicism 
as practiced during the Regency in England, and the 
Directoire and First Empire in France. The revived 
rococo of the 1830’s and 50’s was largely the result of the 
taste of the fashionable interior designer of the period, 
a profession which was rapidly gaining recognition and 
prestige with the wealthy middle classes in England, 
France and America, who were deserting the commercial 
upholsterer for his more exacting competitor. It was the 






age of individualism in taste as in everything else, and if 










much of what was produced seems to be the product of 


Florian Papp Ine. shows, among other 
English and American objects, this tall 
elock in red lacquer. Early 18th century 
in period, it stands 77” high, 17” wide, 
and 9” deep overall. 






Conjuring up visions of Eugenie and 
her court, a pair of corner chairs 
with ebonized frames comes from 
Sidney Brown. Also one of a pair, 
Lyman Husezagh’s graceful Second 
Empire oil lamp comes in softly 
gleaming brass, has a finely etched 
shade. Elinor Merrell’s length of silk 
mid-I9th century brocade alternates 
stripes of brilliant Bristol blue with 
delicately garianded flowers on beige. 



























a confused and errant judgment, we seem now to be ap- 
proaching the vantage point where the mid-19th century 
may be seen in proper perspective. The interior designer 
and his client, and the cabinetmakers and artisans who 
worked for them were full of questions and conflicting 
answers. In contrast to the 18th century patrons, a small 
group with intellectual tastes, these 19th century men 
were an infinitely larger assemblage, insecure in their 
convictions and their artistic principles. Yet it is pre- 
cisely this indecision which we are beginning to find 
charming in their products: the Gothic ornament grafted 
on a classic urn; the coquillage appended to the Grecian 
mode, these are tell-tale traits which are being re- 
examined in light of today’s eclectic standards. 


Joseph Lombardo shows a Venetian 
Regence slant-top desk, its finely con- 
trolled decoration incised on old gilt. 
36” long, 15” deep, 41%” high, over- 
all, with a fitted green interior. 



























William H. Jackson Co’s gleaming 
antique white mantel is one of a pair 
in the best classic tradition of the 19th 
century. The body measures 6114” in 
width by 5014” high: the opening is 
403%” wide by 3834”high. The shelf 


is 71” long. 


Needham’s Antiques Inc. display an 
oval library table of exemplary sim- 
plicity. Reeded and tapered legs sup- 
port a top of richly figured brown 
mahogany. The dimensions: 6° 6” 
long; 41” wide; 32” high. 


Attributed to Georges Jacob, this little 
table of useful proportions stands 32” 
high with a diameter of 2916”. Its 
dark mahogany is set off by ormolu 
lions and a pale violet marble. Seen at 
the showroom of Symons Galleries. 












all photographs by James Vincent 





IN THE CONTEMPORARY MANNER 


A modified modern panelled treatment 
pulls together a living room of ir- 
regular plan. The tones throughout 
are muted for the further illusion of 
space. Windows which look over the 
Park by day are curtained by night in 
soft wool sheer texture lighted from 
behind with subtle down lighting. 
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PIEDS-A-TERRE 
one designer creates two apartments for city sojourns 


Two interiors seen on these pages, executed in the same apartment house by the firm of Nancy 
McClelland, Inc., bring to the fore the multiplicity of factors influencing the ultimate results of any 
one job. Too often the layman sees no farther than the pictures before him, praises or damns the in- 
terior designer’s taste accordingly, and passes on to other matters. The replacement job, the intelli- 
gent use of the client’s existing furniture or bibelots, the vagaries of a specialized mode of living, all 
are too often lost to intelligent appraisal. 

Both of the apartments pictured here serve the needs of two different patrons, alike only in their 
requirements for a small unit for part-time living in New York. In one case, the apartment is used 
only occasionally for evenings in town, at the theatre or the opera, or with friends—a way stop be- 
tween a house on Long Island and a plantation in Georgia. In the other case, the apartment serves 
as a city home in America, with a house in Paris always in the background for continental sojourn- 
ing. Both interiors use treasured objects with personal associations which had to be incorporated into 
the interior designer’s overall scheme. And both clients had in common the love of old things in the 
midst of a brand-new apartment setting, whose architectural demands were a major problem to as- 
similate. 

In both cases, the interior designer began at the beginning and created a background for living 
within a panelled framework. One took its theme from a pair of old doors, already in the possession 
of the owner: the other took on a more contemporary flavor. One used existing furniture almost ex- 
clusively: the other required much that was especially bought for the job. Both clients wished to 
combine simplicity of maintenance with a love of antiques—two requirements which are more gen- 
erally mutually exclusive. Both, happily, liked muted tones and soft colors, which enabled the interior 
designer to give the illusion of space where little existed. Both, paradoxically, turned their backs on 
the Central Park view, which others would have incorporated into the room schemes. Thus, alike in 
some points, differing in others, two clients with much the same problem may provoke quite differ- 


ent results from the firm with whom they consult. 
Continued on page 93 
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TOP LEFT: 


TOP KIGHT 


BOTITON LEFT: 


BOTITON BIGHT 


A view of a traditional drawing room 
from the dining room shows a com- 
plete boiserie created as a background 
for fime pieces brought from the 
elient’s home in France. The Regence 
grilled doors on either side of the 
chimney-breast are original. A set of 
four Louis XIV fauteuils are covered 
in contemporary materials, a feature 
of most of the antique furniture 
throughout. 


The dining room continues boiserie 
from the drawing room, makes use of 
an extension table which seats twelve 
guests on festive occasions. The sim- 
ple Sheraton chairs are unusual both 
in heing a «et of cighteen, and in re- 
taining their original horsehair. 


An abstract paper serves as a back- 
ground for a set of Matisse’s drawings 
in the contemporary master bedroom. 
Beds repeat the textural interest of 
walle and draperies, their suave lines 
wftening the angularity of archi- 
tecture. 


Necessary structural beams are econ- 
eealed by oak panelling in an aleove 
of the contemporary living room. Au- 
dubons from the elephant folio are 
pleced strategically on an otherwise 
bare wall, underscore the soft colora- 
tions of the reeset of the living area. 


OPPOSITE PAGE: 


IN THE TRADITIONAL MANNER 


Part of a larger grouping en suite, 
some charming painted open arm- 
chairs and a sofa add a fresh, light 
touch to the large expanse of windows 
overlooking all of the Park. The oak 
console table against one wall supports 
a distinctive trompe l'oeil marble top, 
while an antique Chinese rug restates 
the soft blues and golds of draperies. 
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Continued from page 36 


new address—438 East 91st Street—should especially 
interest Westchester and Long Island residents who can 
roll right off the East River Drive into the new gallery- 
setting showroom—all smartly coordinated with appro- 
priate accessories. Among the new things on display 
are a teawagon with scalloped shelves on great wheels 
for ease in manipulation, and just-introduced chests, 
corner cabinets, commodes, and a drop-leaf table which 
opens to a generous-for-dining 94”. 


BIEDERMEIER BY THE SCORE 

When you buy an antique you buy authenticity, proved 
design, even a touch of the historic-romantic! When that 
antique happens to be of the Biedermeier period you may 
be buying, as well, a piece which matches the mood of 
today’s designs—sleek restrained lines with the accent on 
fine woods and expert craftsmanship. That’s the story 
with the two-hundred-or-more antiques of that period 
just arrived at the showrooms of Barclay Square Furni- 
ture Co., Inc., of 227 East 56th Street. Items run the 
gamut from tall cabinets, game tables, beautiful tables 
and chairs, chests, etc., each selected because of its 
uniqueness from collections rescued from “behind the 
iron curtain” where (according to president Irwin A. 
Schwartz) it has been all but impossible to search for 
these Viennese and German furniture treasures. Bronzes 
and brasses used as hardware on these pieces are in- 
trinsically beautiful and valuable; woods are primarily 
French walnut, pear and other fruitwoods—many 
lavishly inlaid—and pieces are keyed far below what 
would be their cost to reproduce. Against settings by John 
Wisner, these magnificent Biedermeier antiques suggest 
an almost modern dignity. Accessories to supplement 
them are on their way in near-future shipments. 


FRENCH PROVINCIAL WHEREVER 

YOU EAT... BY RUDER 

From time immemorial people have insisted on eating. 
Be that as it may, we’ve come a long way from cave man 
habits, can now—for practical decorating purposes— 
enumerate the places-where-people-eat into six: the 
foyer, the living room, a glorified half of a kitchen, an 
alcove, a dining gallery, or the full dining room. Ruder, 
385 Madison Avenue, has considered every aspect of this 
six-position eating area setup, and—in French Provincial 
style—has devised an elastic new line which gives the 
buyer leeway as to size, utility of the individual pieces, 
and possibility of later shifting them to other rooms, other 
intentions. Sixty-two pieces in all comprise the group, any 
of which may be used with any others. Sideboards and 
breakfronts range from large-scaled items to small ones 
with super-compact areas for storing linens and flatware, 
and offering serving space as well. The dining tables run 
from immense to small dinette size—with chairs in 
several different designs. Serving wagons in large sizes for 
the full dining rooms are shown, too, as well as tiny ovals 
on wheels for the smallest of rooms. Wherever there is a 
large item, its counterpart comes smaller—and equally 
effxcient-—made up of your choice of sections for various 








uses. Some top drawers on superstructures even double as 
desks when so requested. The finishes on all of these 
items are Ruder in quality and perfection. It is a collec- 
tion which takes into consideration the problem of 
“starting small” and expanding later—an intelligent as 
well as a highly decorative approach. 


CUSTOM BEDDING—VERY WELL PRICED 


Every facet of sleeping comfort is investigated (even 
insisted upon), when you take your client to the show- 
room of Maybrook Bedding Co., Inc., room no. 404, 383 
Madison Avenue, New York. Their specialty is the in- 
dividual, and the requirements for each to get the maxi- 
mum in sleeping efficiency. For those who need extra 
back-support, there is the balanced “Dr. Mattison,” 
offering a variety of units set directly under the weak 
back for its prime comfort. For the fastidious, like the 
Princess in the fairy tale who was made-black-and-blue 
by the pea under her mattress, there is the “In-O-Tuft” 
which does away with the sometimes-offending buttons. 
There are sofa-beds—Lawson-arm and a graceful Re- 
gency—corner day-beds, and the gamut of head-boards 
and custom-bedding. Prices are too varied, too special- 
ized, to quote here, but we deem them unusually attrac- 
tive of current standards, most worthwhile for you to 
inquire about. 


GLAMOR UNDER GLASS 


A new technique for putting color under glass, effectively 
labeled “Mirodescent”, was introduced by Harriton 
Carved Glass, 511 East 72nd Street, New York. Your 
own hues are the standard by which the colors are mixed, 
so if your client would like to see a sample mirror, in- 
clude her colors in your gratis request. This firm works 
decorative miracles in relief-sculptured glass with de- 
signs to order—richly detailed work that can perk an 
entire room. They design and make coffee tables, screens, 
picture mirrors, etc.—all to-order using this truly glam- 
ourous medium. They are, as well, representatives in the 
city for the usual paintings-in-mosaic by the Ravenna 
Mosaic Company. 


HEAD OF THE ROOM 


The most personal of accessories, portrait sculpture, 
which is practically certain to become the fecal point 
of the room in which it is used, should be planned at 
the beginning, as room discussion gets under way. So in- 
sists Judith Simmons, weli-known sculptress and special- 
ist in capturing mood and character in on-the-spot sub- 
jects. In this way the artist can follow the tempo, line of 
the entire setting, can work the medium (bronzes, glazes, 
painted heads, etc.), into the prime impression of the 
subject, can capture heads in movement and emotion 


Continued on page 76 
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mid-century modern 













an entirely new group of eighty-one pieces 
for the living, dining and bedroom, made of 


fruitwood in Champagne and Burgundy finishes 


JOHN WIDDICOMB 


for almost a century, 
one of America’s great names 
in furniture making 
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Continued from page 74 


that will be intrinsically bound with the room as a whole. 
Miss Simmons works at her studio, 130 West 57th Street, 
in New York, or in the home of the client. The process 
is “painless,” with nary a touch of “artistic temperament” 
showing: this artist permits the subject to relax, thus she 
obtains her best impressions. Adult heads often suggest 
beauty, strength, purpose. And, of course, heads of 
children are the most lovable, the most suggestive of 
lasting charm—on a par with the fine portrait for 
treasure-appeal. For the client who is appreciative of the 
fine art object, this may be an excellent suggestion to 
make, a new thought around which an entire room could 


revolve. 


WHERE CARPET MEETS WALL... 


Devoted solely to the perfection of wall-to-wall carpet 
installations is The Roberts Co., 1536 North Indiana 
Street, Los Angeles. Thanks to the use of their Smooth- 
edge Tackless carpet installation, looseness and ripples 
are eliminated: gone, too, are unsightly tack marks, 
puckers, scallops, and dust-catching indentations. In 
short—the carpet you work so hard to select and have 
installed becomes, via this method, truly a thing of 
beauty at every meeting place with wall or hearth. A 
booklet describing this how-did-we-ever-do-without-it- 
technique is yours for the asking. 


ROUND-THE-BLOCK MOVE FOR BAME 


Memo for your address book: H. A. Bame, well-known 
for “everything for the fireplace”, has just become 
established on the second floor of the F. J. Newcomb 
building, at 208 East 52nd Street, in New York. This is, 
as always, a firm worth remembering for fireplace equip- 
ment and accessories—andirons of every period and 


description, fenders, fireplace screens, fire tools—and thus 


through the gamut of things that make the fireplace the 
heart of the room. In their new and larger setting it will 
be possible to display this extensive line to even better 
advantage—making selection and scrutiny easier for 


client and you. 


PIRANESI, HANSOMELY FRAMED 
The answer to the small-pictures-for-grouping problem 
comes from Jarnow & Co., Inc., 225 Fifth Avenue, in 
New York. In colorful array they show a wealth of old 
prints and pictures—beautifully framed. Custom frame 
finishes include gold leaf, tortoise shell, velvets, and 
other mediums. Shapes include octagonals, even fan 
cases. Of special interest to many are reproductions from 
the black and white engravings by Piranesi, framed in 
crackled lacquer with marbleized mat and large brass- 
ring hanger—excellent buys at $7.50 retail apiece. Ex- 
perience here in special framing and superb picture 
assortments dates from 1898, 

Continued on page 78 


INTERIOR DESIGN AND DECORATION JUNE 1951 














E. C. CARTER & SON, wc 


EST. 1885 





IMPORTED CURTAINS & CURTAIN FABRICS 
EXCLUSIVE DOMESTIC COTTON, BEMBERG, 
SILK, AND NYLON CASEMENTS 


NEW YORK 49 EAST 53rd STREET 
BOSTON 420 BOYLSTON STREET 
CHICAGO THE MERCHANDISE MART 
PHILADELPHIA 1616 WALNUT STREET 
LOS ANGELES 112 NO. ROBERTSON BLVD. 



































R. L. S. SHOPS inc. 


RICHARD L. SANDFORT 


DESIGNER 


INTERIOR DESIGN AND DECORATION JUNE 1U93t 





The 
Classic Greek Key 
combines with 
Contemporary or 
Traditional 











Lacquered 
ALUMINUM 


Furniture 


127 East 60th Street 
New York 21, N. Y. 


TE 8-7943 








carpets, 





ee F $10}81090p 10} 99.1n 





























0S91 ZUuJAeS-9UI, MOU 


draperies, bedspreads, corni sien , deries 
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ees Carpet House... draperies, bedspreads, cornices, 
7 ~s™ -; shigeovers and custom embroideries by - 
=o _ Town and Country! We hope that you will 
“=> Visit this new time-saving resource, soon! 
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PAINTED FURNITURE CREATED 
TO YOUR ORDER 


Isabel O’Neil, 212 East 50th Street, New York, who now 
consorts with some very swank names indeed in the 
decorative profession, started literally at the bottom 
rung by designing and executing painted furniture for 
the tiny moppets of a nursery school in Washington, 
D. C. Still in the juvenile department, she came to New 
York to work on children’s painted furniture at Fifth 
Avenue’s Georg Jensen, received her first grown-up com- 
mission on the basis of pieces she had done for her- 
self in her own apartment. Now comfortably ensconced 
in a studio occupying the parlor floor of a brownstone 
in the Turtle Bay section, she does practically everything 
you would want to see done to furniture short of actual 
finishing. Miss O’Neil is quite undismayed by such prob- 
lems as clients who want motifs on their desk to repeat 
a spot from a printed drapery, or a television cabinet 
to match in finish an already existing antique Provincial 
piece, or simply don’t know what they want. In fact, 
she says that nine out of ten come to her for decorative 
painted ideas, bearing not so much as a scribbled sketch 
of what they have in mind. Though a lot of her work 
starts from scratch with a contemporary idea or two, 
she is perfectly willing and able to restore an old piece, 
or replace a missing marble top with some skillful mar- 
bleization on wood. If faux bois is your dish, she will 
execute that too, or indulge your taste for fake tortoise 
or malachite, or whatever. In short, it’s a very special 
custom service, and since the staff is small, you will get 
the maximum of attention. 


CORRECTION 


In the Barclay Square Furniture Company advertise- 
ment which appeared in our May issue, the Thomas 
Hope chair illustrated is one of the originals assembled 
by the author for inclusion in his sketch book, and not 
a reproduction, as the wording of the text might indicate. 


PHILOSOPHY TO SPAN THE PERIODS 


Those clients who want to “go modern” but have been 
living with traditional so long that they fear a too- 
complete change should take to their hearts (and homes) , 
the transition-mooded furniture of Davidson, Ltd., 1738 
to 1743 Merchandise Mart, Chicago. Sofas, chairs, and 
sectionals, plus a wide variety of wood pieces stress con- 
temporary styling teamed with proportions scaled to fill 
the gap between old and new. As hint of this philosophy: 
their trim new coffee table with ebonized finish and great 
solid brass hinges copied from originals made in the 17th- 
century. 


Continued on page 80 
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of smart decorative accessories and antiques. 





French furniture and boiseries; Ital- 

ian, Victorian, Chinese and other 

period furniture. Paintings, lamps, 

mirrors, mantels, chandeliers, can- — 

delabra, sconces, screens, garden fig- 

ures, sculpture and blackamoors. \ 





Moderate prices 
are a featured 


policy. 


203 East 54th Street > New York 
Plaza 9-4087 














At our New Address— 














A large selection 
of marble and 
wood mantels, 
chandeliers, and 

other accessories 
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A pair of Regency Cabinets with unusual marble tops. 
Circa 1820 
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Importers of French Antiques 
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Part of a life time collection of fine interesting 
French Veilleuses (Old Oil Lamps). 


French Provincial Furniture and Bric-a-Brac. 














Continued from page 78 
LITTLE PATTERNS FOR LITTLE WALLS 


Fillip for the walls was the theme of a wide selection of 
possibilities introduced recently by Wall Trends, Inc., of 
509 Madison Avenue, New York. Linkrusta, an imported 
tri-dimensional plastic, an exclusive in this country with 
this firm, was featured—an almost-everything-proof wall 
treatment for the maximum wear and cleanability, and it 
may even be painted. Their “Sixth Edition” of hand- 
printed papers includes many charming, mostly con- 
temporary designs—Fireworks, a star-burst in metallics; 
Maze, a modern fret; Jou Jou, a quaint French docu- 
mentary print for a child’s room; and many others offer- 
ing a particularly large and exciting selection. Another 
innovation here, and most welcome—we feel—for the 
smaller-scaled rooms of today, is the “Miniature Hand 
Print Collection”. Motifs have been culled from every 
style and period—provincial, French and American, 
classical, and modern geometrics and textures—so that 
the small-room owner is not limited in her choice but 
may have these scaled-down versions of what would be 
out-sized designs if Wall Trends had not come up with 
this happy solution. It’s a good-to-investigate collection 
for the ranch-type house, the small apartment, the new- 
lywed budget—artistry in the wee-price bracket. 





MAGNIFICENT MONTICI MARBLES 


Some of the finest of the world’s marbles are now being 
brought into this country by Richard Blow—all Montici 
stone work made in Florence, Italy, by master craftsmen 
who are backed by four and five generations of ex- 
perience. Perhaps the most interesting aspect of the 
marble story here, in addition to the many variations of 
color which are natural to this medium (particularly in 
the smaller examples: obelisks, pictures, decorative boxes, 
etc.), is the “graining” which makes it possible, accord- 
ing to these experts, to “make the stone do the work” by 
careful selection. Examples of this art have been brought 
into the country, may be seen in the form of tables and 
table tops (plus the items mentioned above). To give 
some hint of price range: a complete coffee table, 39” 
by 2314”, retails for about $400. Tops are also available 
for which you may design your own legshapes. For an 
appointment to view the limited, but well-worth-your- 
attention selection in New York, phone BU 8-9359 dur- 
ing the morning between 9:30 and 12:30. 


DRIFTWOOD IN MINIATURE 


Romance of the elements—wind, sea, sand, and sun— 
is petrified to become driftwood, the treasure sought by 
many an enthusiast and avidly interpreted into con- 
temporary settings. Gene McLain, founder of McLayn 
Art Products, shows in New York some of the most 
fascinating specimens available. They range from three 
inches high to a foot, the tiniest mounted on ivory or 
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A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
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Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
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Illustrative of 
the exceptional 
quality of pieces 
now being 
shown in the 
Vernay galleries, 


Rare Sheraton Regency satinwood table with 
white marble top, pierced brass gallery, and 
drawer with writing slide covered in the origi- 
nal blue leather. On triple cluster column legs. 
1805-1810. Length 32”, depth 19”, height 31”. 


Verna 
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ivory-and-bamboo bases. Values have been established by 
a contrast of form and texture, a study in natural wood 
colorations minutely different to give hue-importance. 
Mostly found along the coast at Roanoke Island, only the 
most imaginative little pieces have been selected, forms 
that act as an almost-psychological test as the beholder 
sees in one something entirely unique and personal to 
himself. These free-form entities, so exciting as play-of- 
imagination possibilities to perk modern rooms, are 
amazingly inexpensive, should—therefore-be of particu- 
lar interest to the young-in-spirit-and—budget who will 
undoubtedly favor them. For an appointment to view the 
collection; phone ATwater 9-2969. 


FIBERGLASS DRAPERIES: GOOD TO EYE AND 
BUDGET 


When a fabric is everything-proof and still looks like a 
fabric, feels like a fabric, and takes to smart design like 
a fabric—that’s news! So it is with the stimulating new 
line of Coronized Fiberglas hand-printed drapery ma- 
terials just introduced by Witcombe, McGeachin & Co., 
Inc., of 509 Madison Avenue, New York. For contract 
jobs—hotels, hospitals, office buildings, schools, restau- 
rants, theatres, libraries, banks, and other locations where 
fire-proofing is a necessity—the upkeep is cut to a mini- 
mum since the Owens-Corning Fiberglas thread used in- 
herently cannot burn. Other advanatges follow, as well, 
from the very nature of the medium: its water-repellency 
makes it dry, literally, in seconds while—at the same time 
—no ironing is necessary because the individual glass 
fibers are heat-crimped into a permanently relaxed posi- 
tion. Unaffected by heat or sun, rot or mildew, it main- 
tains its good looks indefinitely, takes to the perfect align- 
ment of screens necessary for designs which need too fine 
a detail to be printed on the usual fabrics. One such is 
Rose Point, a dotted-design of all-over roses, leaves, and 
stems which is enhanced by the soft-to-the-hand beauty 
of the Fiberglas fabric; another is Empire Scroll, a 
squared-off pattern which is perfection of line at its best. 
The new selection of drapery designs—forty-two combi- 
nations in all—run the gamut of periods, colors and the 
varicty of uses for which they are intended. Grecian Sky 
offers the traditional Greek-key floating three dimension- 
ally in a cloud softened sky; Shadow Box, in excellent 
scale suggests a detailed Pennsylvania Dutch influence. 
For the dramatic ballroom or similar area there is Con- 
fetti, brilliant and festive; and as an example of mag- 
nificent detailing, Somerset shows English country scenes 
complete as paintings. The group retails in the six-to- 
seven dollar price range, and—to round out the picture 

most designs are in cotton for use as slipcovers, and 
some are matched as wallpaper by A. H. Jacobs of the 


same address, 
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man-made fibers by the industry augurs important 
developments for the future. But the supply of rayon 
fiber, already short, is becoming scarcer. The Italian 
government has clamped an embargo on exports of all 
rayon fibers, and similar action was taken by the govern- 
ments of Belgium and The Netherlands at the beginning 
of the year. 

The market now is also a dependable barometer of 
style trends, anticipating those style nuances which 
the interior designers’ clientéle will be aware of only 
months hence. As in the past, style, quality and value 
receive due emphasis. 

The better floor coverings—most of the custom-made 
rugs and carpets are in this category—exhibit great 
restraint in their designs and are of interesting texture. 
There are designs for a variety of tastes, preference 
being shown for motifs distinctly modern. There is con- 
siderable emphasis on sculptured rugs and carpets, 
new textures and fiber mixtures. Colors derived from a 
cool palette and definite in their values—Dali blue, 
chartréuse, olive green, watermelon pink and off-white 
—are the favored ones, with few pastels being shown. 

Cotton no longer leads as news, but the cotton rugs 
made by one manufacturer—in a low tight-twist loop 
that forms an interesting texture, and in seamless widths 
up to twelve feet—is not only new but exciting in its 
possibilities for the interior designer. 

Today each room presents an individual problem 
in floor covering. Harmony, simplicity and suitability 
are the criteria for the selection of a rug or carpet, 
regardless of the room in which it is to be used, from 
the still-plentiful stocks in the market. 

With the growing influence of modern design a 
great variety of plain-toned broadloom carpets are 
available. Interest in these is sustained, the restrained 
coloring and plain textured weaves being highest in 
prestige. But the predominating theme is modern. 

Throughout the market this thread of modern runs 
unbroken, keyed to modern interior design and furni- 
ture. To the recurring theme the interior designer re- 
turns again and again, yet the diversity of the various 
lines gives full recognition to the demands of period 
furniture with a new look. For occasionally they are 
tinctured with a traditional motif, although the con- 
ception and arrangement of design is certain to be es- 
sentially modern. 

All of which means progress, of course, for it is the 
spirit of the times which brings about changes in in- 
terior design. Rapidly changing conceptions in décor, 
and demands from clients for the unusual, influence the 
interior designer’s search far afield for smart floor cover- 
ings. No longer does a single style bring satisfaction, 
nor do the artistic efforts of a single country suffice. 
Only the markets of the entire world can fill the endless 
demands of interior designers, 
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Splendid example of a chandelier in the Adam style. 
English, circa 1790. Fine ormolu bronze and crystal. 
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Pair of French Empire period ormolu vases with mask 
handles. The dark green marble sockets decorated on all 
four sides with ormolu ornaments. 1434” high, bases 5” 
square. About 1810. 


Decorators are cordially invited to call 


Otto Ml. Wasserman 
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The purity of white—an ever 
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225 Fifth Avenue, New York 10, N. Y. 
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garden which had been sacrificed to the progress of the 
time. For the Viennese flower painting is actually not a 
development of the country; it was rather the reaction to 
a need of fashion and of demand. 

Like the greatest part of Dutch flower paintings of 
the 17th century, the Viennese flower paintings were 
not painted entirely after nature. This can be proved 
by the fact that the bouquets show flowers which grew 
in completely different seasons. The painted bouquets 
are, rather, “composed,” being put together after studies 


| from nature, and certainly also by using patterns from 


etchings. Another common sign, both of the Dutch and 
the Austrian flower painting, is the missing of the linear 
perspective. In order to offer each flower, including the 
ones in the background, in full beauty and with all 
particulars of shape and color, just as the connoisseur 
ordered it, as many flowers as possible were put in the 
foremost plane, and shortening or reducing was avoided. 


| The linear perspective was replaced by a color per- 
| spective, which darkened the color tints in the back- 
| ground in a certain graduation. The size also remained 
_ unchanged. The result is a pseudo-perspective, and very 
| often, both in old and new masters, a half-arched and 
| closed niche forms the background to aid in the de- 
| lineation. 


The material for the Viennese flower painting was 
mainly furnished by the house gardens of the time. In- 
variably examples of unbelieveable perfection are shown 


_ and used as models. Only the great Waldmiiller had the 
_ ambition and strength to glorify also in this field the 


mediocre flowers and flower arrangements, through 
artistic representation. Until his appearance, only the 
“beautiful” or the rare flower in a still life was worthy 
to be represented. Although botanically sharply and 
clearly characterized, these flowers had to represent per- 
fection as representatives of their kind. In the classical 


| flower piece of Vienna, the most popular and favorite 


flowers of the house garden were included in the bouquet 
—roses, lilies, poppies, larkspur, stock and mallows— 
although, almost always, several exotic, or at least rare 
flowers, are added like jewels in a trinket; among these 
were the Tagetes imported from Mexico, the Chinese 
peony, gardenias and dahlias, and once in a while, an 
orchid or a cactus. The tulips also belong to this group, 
since they did not exist in the house garden. The fun- 
loving Viennese artists delighted also in an occasional 
butterfly or bumblebee, squirrel, goldfish or bird, or 
even an occasional lizard, and so integral a part of the 
painting are these that they are seldom seen at first 
glance, thus adding to the picture’s interest as a con- 
versational piece. 

Since, as mentioned heretofore, the Viennese flower 
pieces never represented nature, but instead always show 
an ensemble put together by the hand of the artist, the 
composition, the artistic and harmonic arrangement and 
the colors are of greatest importance. It is well to keep 
this idea of artistic formation in mind because here 
originated the two main directions of art-historical 


Continued on page 88 
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judgment: the general change in forms and the personal 


art apprehension, so important tor artistic comprehension. 

Johann Baptist Drechsler is the oldest specialist for 
flower-painting in Vienna. He was, as proved by this 
exhibition, also the most important artist. Besides being 
a flower painter in the porcelain manufactory, he was 
professor and director of the art school. His ideal and 
model is the old Dutch flower painting in its rich and at 
the same time, balanced form for which Jan van Huysum 
is most famous. He painted roses in his early period and 
the lines of their stems, painted like the jets of a low 
fountain, resemble vividly the baroque curves of the 
paintings by Jan van Huysum in which the fascinating 
color concerts resounded so musically. Altogether Drechs- 
ler remained rather faithful to the dynamic structure of 
his models, as far as the colorist element is concerned, he 
had from his early beginnings his very own style. On the 
large pictures of his ripe period everything is balanced 
in the sense of a harmonious unity. And here the master 
develops, both in greatness of the composition and in the 
elaboration of details, such mastery of eye and hand 
that was hardly reached, and never surpassed, by any of 
his successors. The compactness of the bouquet and its 
balance are carefully weighed, the graduation of lights 
are given with amazing reality, the outlines drawn with 
greatest care. 

Franz Xaver Petter, like Drechsler, spent almost his 
whole life in Vienna, and, too, remained faithful to the 
model of the “splendourful bouquet,” as created by 
Drechsler after the models of the old masters. In the 
case of Petter, however, the linear perspective has no 
longer the structural significance, he rather preferring 
arabesques on the border. And a change to warm colors 
can be seen even in the coloring of the leaves. Still more 
detailed than Drechsler is his treatment and study of 
light. Not only the reflecting lights, but also the colorful 
reflections from one flower to the other are important. 

Joseph Nigg was a teacher in the porcelain manu- 
factory and in his early years Drechsler’s pupil. He in- 
creased his considerable talent by entering into competi- 
tion with Petter, and he stands with that artist as far as 
mastery of the mechanical is concerned. Accustomed to 
planning his phantasia against the white background of 
porcelain, he is successful in reaching a light and bril- 
liant transparency also in his paintings done on canvas. 

Waldmiiller’s flower still lifes form a very special class. 
He was the individual or “rebel” of the group. His paint- 
ings, both as far as intention and effect are concerned, 
stand out in art-history as unrivaled. In his paintings 
there is almost no relation to the art of his Viennese 
contemporaries, for he insisted on study of nature in- 
stead of adhering to the old tradition of artistically 
formed compositions. To increase the impression of 
simplicity and naturalness he added incidental happen- 
ings: leaves that overlap the border of the glass, a de- 
formed fading rose whose leaves and buds are hanging 
down. And yet what triumph of vital freshness is evident. 
The result is that the illusion of tangible likeness to the 
original is so strong that one is left almost amazed that 
there is no perfume. 
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modiste to toss in the sponge, were commonplace at the 
turn of the nineteenth century. Crinolines, bustles, pan- 
niers, fichus, an occasional bonnet or wimple, appear in 
the parade. A train in those earlier days was a creation to 
awe the onlooker and not an appendage seen only at 
court or at a wedding. And the full skirt that had a 
circumference of six yards needed six to eight petticoats 
to give it its full impressiveness. Miss McLean has even 
provided her figurines with the underwear of their time. 

Perhaps the visitor to the exhibition will be interested 
to know that Martha Dandridge Custis was plump, small 
and had hazel eyes when a handsome Virginian paid 
court to the prettiest and richest widow in the Old 
Dominion. The visitor can also compare Abigail Adams, 
wife of the second President, who was the first resident of 
the White House, then not yet completed, with Dorothy 
Payne Madison, the “Dolly Madison” who hung her wet 
laundry to dry in the East Room of the White House, 
and who fled from that mansion ahead of the marauding 
British who in 1814 burned Washington and the White 
House. 

Only one President, James Buchanan, was a bachelor 
and is unrepresented in the parade of First Ladies. His 
administration lasted from 1857 to 1861. His successor 
was Abraham Lincoln, the Martyred President. Mary 
Todd Lincoln was followed into the White House by 
Eliza McCardie, who married Andrew Johnson, a tailor, 
at seventeen and one of whose first tasks as a bride was 
to teach her husband to read. 

Familiarity with the history of the first half of the 
Twentieth Century will cause many visitors to cast a 
critical eye on the presidential wives since 1910. All are 
there, including the first and second wives of Woodrow 
Wilson, who is the only president who has a double rep- 
resentation in the showing. Onward the procession leads 
to Mrs. Truman as she looked at the time of her hus- 
band’s inaugural ball. The statuettes of Mrs. Franklin 
D. Roosevelt and Mrs. Calvin Coolidge, the only other 
living First Ladies, with that of Mrs. Truman, are more 
readily recognized by those who have seen their photo- 
graphs in the press. Mrs. Truman’s own dressmaker 
appareled the statuette of Mrs. Truman, using the actual 
material and style of the inaugural ball gown. 

In presenting the First Ladies exhibition, the USO 
hopes to attract the broad attention of the people of 
America to what Miss McLean calls “a more vital patri- 
otic exhibition,” the money realized to be spent for the 
benefit of the nation’s service men and women in setting 
up the wholesome entertainment and welfare with which 
the country became familiar in World War II. The 
recent reactivation of USO spotlighted the immediate 
need for an increase in USO facilities. And the doubling 
of the nation’s armed forces in nine months has made the 


need critically vital. 
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CREDITS: PIEDS-A-TERRE 
THE CONTEMPORARY APARTMENT—Fabrics: Scalaman- 
dré Silks, Inc.; Stroheim & Romann; Jofa Inc. Carpets: Ernest 
Treganowan, Inc. Antique Tables: Mrs. Harris. Lamps: Rena 
Rosenthal, Inc. Fringe: Scalamandré Silks, Inc. 


THE TRADITIONAL APARTMENT—Fabrics: Scalamandré 
Silks, Inc. Fringe: Scalamandré Silks, Inc. 





Continued from page 44 

Basic in the interior scheme is a simple system of 
sliding doors, and folding screens which permits an un- 
usual amount of variation in open requirements for 
special occasions, or, in reverse, for complete intimacy 
and privacy. A study alcove, for instance, can be closed 
off from the library by a lacquered folding screen: the 
library, in turn, can be closed from all other rooms by 
sliding doors. This Oriental system of boxes within boxes 
has an obvious corollary in controlling the whole color 
scheme of the house. For when vistas are multiplied or 
divided in a variety of ways, it behooves the interior 
designer to give an unusual amount of attention to color 
and texture and light. 

Mr. Schwartzman has solved this problem with a 
warm palette, sometimes using earth tones, and spices 
the whole with brilliant accents, such as bittersweet. 
Thus, in the living room, draperies are printed in bitter- 
sweet and umber on natural haircloth, and the upholstery 
is worked out in olive, brown and beige, and combina- 
tions thereof. In the library, only partially shown, drap- 
eries are the same as the living room, but upholstery 
changes to brown and black and white, with some 
brighter touches of rust. In the dining room, which may 
be seen on occasion from the library, draperies are black 
and ochre on ivory, and chairs are covered in yellow and 
green nubby texture shot with metallic threads. 

No small contribution to the overall unity of the 
interior design is the use of plywood panelling in large 
quantities, and a more unexpected use of Vermont slate 


for basic flooring. Both result in a pleasing informality 


Continued on page 94 
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appropriate to a family with three teen age children and 
| a multifarious social existence in consequence. And, as 
| an important side issue—to the designer, as architect— 


venetian blinds used throughout are intelligently con- 
from the | cealed in special headings to give an unbroken horizontal 
line to exterior facades, a more pleasing interior aspect 


to the window walls. 

* / Al The finished interiors point up the growing trend 
UL in some quarters to resolve the problems of contemporary 
living within a warm and unforced pattern, where nat- 
ural materials provide a subtle interplay with textures 
CONTEMPORARY DEPARTMENT | and colors, and the interior, in turn, is finely related to 
| its site. In a city of great traditional background—the 
decorative arts of 18th century Baltimore were perhaps 
the closest in design to England—a progressive outlook 
takes advantage of the times to break intelligently with 

formula. 


SOURCES FOR THE ROSENBAUM RESIDENCE 


EXTERIOR MATERIALS 
ROOF— Vermont slate 
WALLS—Native fieldstone and Roman brick. 
INTERIOR MATERIALS 
FORCED WARM AIR HEATING SYSTEM—Large 
attic fans. 
BATHROOM—Crane fixtures. Vitrolite walls and cer- 
amic tile flooring. 
KITCHEN—Cabinets designed by the architect and 
custom built. 
FLOORING—Vermont slate and fir. U. S. Plywood 
covered with carpet and Amtico rubber tile. 
PARTITIONS—Weld-Tex, walnut veneer plywood and 
plaster. 
LIGHTING FIXTURES—Gotham Lighting Co. 
PLASTIC BUBBLE SKYLIGHTS —Steiner Plastics. 
UILD hes introduced 2 now concept of besuty BET AN. VENETIAN BLINDS—The Eastern Venetian 
and utility in this hand-tufted contemporary Blind Co. 

piece .. . right for any room with just a change INTERIOR FURNISHINGS 

of fabric. This richly distinctive chair has been 

skillfully designed for natural and comfortable 

living. The Guild name has been built upon styling, 

tailoring and craftsmanship and this chair rep- 

resents the very finest in contemporary uphol- 


stered furniture. Upon request we shall be pleased 
to send you a copy of our interesting catalog. 


Continued on page 96 
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Designing — Making — Renewing 
ORNAMENTAL IRON, COPPER, BRONZE AND ALUMINUM 


Pullen Metal Craftsmen 


amaeaieiiadaa weinii oan CLAUDE PULLEN, Owner-Mgr. 
43 East 19th St., N.Y. 3 GRamercy 7-3940-1 395 N. E. 79th STREET MIAMI, FLORIDA 


For designs & prices check / item of interest and send to us. 
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em iel)an modern 


A new “Gil-Crest” sofa in solid mahogany with foam 
rubber cushions and coil springs, available in 2, 4, 
6 or 8 foot lengths. See our complete “Gil-Crest” 
collection of chairs, sofas and love seats in curved 
and sectional pieces. All furniture covered to in- 
dividual specification. 


235 EAST 42nd ST. - NEW YORK 17, N. Y. 
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APPLETON CHEST-DESK 


37” x 18” 


Hgt. 57” 


— Circa 1770 — 


from nahon's reproductions 


of fine 18th century 


tradition furniture 


J ¥o ge 1X ¥ ane Cuevaale 
f {~ 


PaAot 86ThR STREET NEW 


FACTORY AND SHOWROOMS 





aOn'a 4 
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KAUFMAN 
BROTHERS 


offer decorators master- 
ful creations in brass— 
also smart combinations 
with crystal. The com- 
plete line of table and 
floor lamps is on display 
in our showrooms. 


The classic brass column 


lamp illustrated is 40” 


high, has raised design on 


base. 


S. P. Skinner Co., inc. 


NEW YORK 


225 
FIFTH 
AVENUE 





10 





N. Y. 

















Traditional 
Simplicity 


























In the 





Exquisite | 






Patina-Tone™ 





finish | 


Herry Moyers 2 


MANUFACTURERS OF DISTINGUISHED FURNITURE 


18 EAST 50th ST. NEW YORK, N. Y. 


* TRADEMARK 





Continued from page 94 
LIVING ROOM 
FURNITURE—Designed by the office of Daniel 
Schwartzman and built by P. Nathan Sons, 425 East 
53rd St., New York, N. Y. 

DRAPERIES—‘“Stone Upon Stone” from Arundell 
Clark. 

CARPET—“Luxuria”—Persian Rose by Goodall. 
UPHOLSTERY—“Satinglow” by Goodall; “Gros- 
pointe” by Goodall; “Stratford” by Goodall; “Fire- 
cracker” by Goodall. 

LAMPS—Kyle Reed 

LIBRARY 

FURNITURE—Designed by the office of Daniel 
Schwartzman and built by P. Nathan Sons. 
DRAPERIES—‘“Stone Upon Stone” from Arundell 
Clark. 

UPHOLSTERY—“Caribe Hilton” from Arundell 
Clark; “Angora Satin” by Goodall. 

LAMPS—Table lamp from Raymor, 225 5th Avenue, 
New York, N. Y. Desk lamp by Armbruster from Edge- 
wood Furniture Co., 208 East 27th St., N. Y. 
DINING ROOM 

FURNITURE—Designed by the office of Daniel 
Schwartzman and built by P. Nathan Sons. 
DRAPERIES—“Sincerely Yours” from Ben Rose. 


| LAMPS—Lamp by T. H. Robsjohn-Gibbings from Han- 


sen. Floor lamp from Finland House, 39 East 50th 
Street, N. Y. C., N. Y. 

KITCHEN 

FURNITURE—Table and chairs by Herman Miller. 
CABINETS—Designed by the architect and custom 
built. 

CURTAINS—“Big Catch” from Laverne Originals. 
MASTER BEDROOM 

FURNITURE—Designed by the office of Daniel 
Schwartzman and built by P. Nathan Sons. 
DRAPERIES—“Alar” from Arundell Clark. 
CARPET—“Luxuria” by Goodall. 
UPHOLSTERY—“Chyde” by Goodall. 
LAMPS—Table lamp by T. H. Robsjohn-Gibbings 
from Hansen, 978 First Avenue, New York, N. Y. 





catalogue and sample books 
now ready — 





fabric, wallpaper, decorative accessories 
and A.|I.D. prize-winning furniture 


also complete sample books of Tortoise Shell, 
Pepperpot Spatter, Marbalia, Chinese Teachest, 
Wood Exotics, Solid Color Grounds, and all Co 
ordinated Wallpaper & Fabrics 





Oh Aclilels1( Milo MEoli Ms lVicliil-t-Molildelaelicla @clale Mel adal 





tects. Wire or write immediately for your copies 
Attention: dept. ID-5 






LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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No. 36 Chair—W. 30”, H. 44,", D. 332" No. 5072 Sofa—L. 79”, H. 32”, D. 34” No. 566 Chair—W. 28”, D. 28”, H. 33” 





All our upholstered pieces are QMS Visit our showroom or write for il- 
still DOWN-FILLED, in keeping 


lustrations and copy of “The Inside 


ee -_ 
with the quality standards that Story” which tells why you can always 
characterize our line. Frame, 7 rc | q J q Ce’ recommend this furniture to your 
construction, tailoring . . . all clients with complete confidence in its 
are the work of master craftsmen. fine quality. 

FURNITURE CO., INC. 


Irwin Schwartz, Pres. 


— 


227 E. 56th STREET ¢ Plaza 9-4686 * NEW YORK 22 











CREATE DRAMATIC INTEREST WITH 


Molla metal furniture adds 

flair and freshness to any 

decor. Versatile... adapt- 

able — available in a wide 

Write for catalogs of ME PR iron , range of colors and fabrics. 


elalemaekiane ll iilileiiimaaaliielas 


molla, THs 171 Madison Avenue * New York 
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Typical of the work of Sir Christopher 
Wren and the early 18th Century in 
England are this handsome old bolec- 
tion moulding in yellow Verona mar- 
ble, and the overmantel carvings in 
the style of Grinling Gibbons. 


The brass dog-grate and fender are 
original 18th Century English pieces. 


* 
Crdlin |. 


Since 1879... A distinguished selection 


of fireplaces and accessories 
159 East 54 St., New York 22 
PL. 9-8210 








| 





THE PRINTED WORD 


THE GOTHIC WORLD, 1100-1600; A Survey of 
Architecture and Art. By John Hooper Harvey. 172 pp., 
illus., maps, diagrams, biblio. New York. Batsford. $6.75. 
This well-illustrated book presents a descriptive survey 
of late Gothic art and architecture in the medieval world. 


OLD ENGLISH FURNITURE. By Therle Hughes. 
201 pp., illus., New York, Medill McBride (Collector’s 
Library). $3.75. The author traces the changes in Eng- 
lish furniture design from earliest times to the late 
Georgian period, and discusses the changes in taste and 
customs that inspired the furniture designs. 


AN EIGHTEENTH-CENTURY GARLAND; the 
Flower and Fruit Arrangements of Colonial Williams- 
burg. By Louise B. Fisher. 148 pp., 8 color plates; 26 
photographs, biblio. Colonial Williamsburg. $3.75. The 
early American styles in floral and fruit decoration are 
revived and adapted to present-day use, with descrip- 
tions of the type of flower arrangements used through- 
out each season of the year in the restored buildings of 
Williamsburg, Va. 


PICTURE ENCYCLOPEDIA. 162 pp., illus., dia- 
grams. New York, Research Book Company. $25.00. 
This book contains 24,000 illustrations of all sorts of 
creatures and objects, arranged in special groups and by 
subject for ready reference. It can be fascinating and in- 
formative to almost anyone who enjoys having a book 
handy to use as a source of specific information or just 
for random rifflings. It is the sort of book that could send 
a designers’ mind off on a tangent of new ideas. 


FARM ON FIFTH AVENUE. By Elizabeth Nara- 
more. 32 pp., illus. New York, Pantheon Books. $2.00. 
Assuming that designers are people, too, and have child- 
ren of their own—here’s a book that will interest them 
and their small fry, or rather, “medium fry.” (From 
about nine years on up.) It is a most unusual picture 
book of a collection of figures from the Metropolitan 
Museum of Art “depicting farm folk, barnyard animals 
and wild creatures of field and stream.” All are fine 
specimens of small sculpture or ceramics, some more 
than two thousand years old, others contemporary. They 
show a variety of approach: ancient and modern, primi- 
tive and sophisticated, exact and stylized, all bound to 
stir the imagination and affect the young creative mind. 
Miss Naramore has wisely appended a list giving the 
exact source and the height of each piece pictured. The 
entire collection, by the way, is on display at the Metro- 
politan Museum of Art, and is not necessarily confined 
to a child’s world of interest. 


TEXTILE FIBERS. By E. L. Parsons and John K. 
Stearns. illus., diagrams, Scranton, Pa., International 
Textbook Co. $4.00. A revised edition of a textbook pri- 


Continued on page 100 
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2005D & 2006D 


ELEGANCE IS NOT A DREAM 


NEW ERA 


315 EAST 47TH ST. 
NEW YORK 17, N. Y. 
EL. 5-6696-7-8 





> New YORK - STIEHLS 














Tibetan Goddess 
Early Eighteenth 
Century 16” Tall 
Gilt Bronze. 


| os 
wes Ga 


TREMENDOUS ASSORTMENT OF 
RARE CHINESE ART 


WE ARE PLEASED TO ANNOUNCE THE OPEN- 
ING OF OUR NEW AND SPACIOUS SHOWROOM ON 
OR ABOUT JUNE 10TH AT 921 THIRD AVENUE. 


LANTIN AND FARHADI 


906 THIRD AVE. NEW YORK 22, N, Y. 


EL. 5-8853 
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marily intended for the textile merchant, the technologist, 
the manufacturer and the student of textiles. However, 
it is also a source of a good deal of information for the 
designer who wants a guide to economic and technical 
information on cotton, yarn, man-made fibers and wool. 








THE SCULPTURE OF NEGRO AFRICA. By Paul 
map. Columbia U. 





Stover Wingert. No paging, illus., 
Press, N. Y. $4.50. Shows and explains the forms, mean- 
ings and purpose of African Negro sculpture and the 
various styles which have developed as expressive of the 









culture in different regions. 






AMERICAN GLASS. By Valentine Van Tassel. 191 
pp., illus. M. Barrows, N. Y. $2.00. One of the series in 
the Collectors’ Little-Book Library, this is a review of 
the ware produced by the American glass industry from 
1632 to the present. 













BELGIAN PRODUCTS; 3 brochures on: BELGIAN 
CERAMICS, BELGIAN TEXTILES, BELGIAN 
WOOD. Printed in Brussels, distributed by the Belgian 
Consulate in New York. Printed on heavy paper, pro- 
fusely and well illustrated (with some beautiful color 
plates) these books give an excellent cross-section of 










current Belgian design and industrial arts in the three 






respective fields. 









COAST TO COAST CALENDAR 


ILLINOIS 
CHICAGO: Japanese Woodcuts—An exhibition of 
prints by contemporary artists. To July 2. Chicago Art- 
ists. 55th annual of work by artists of Chicago and 
vicinity. May 31—July 8. Both at the Art Institute. 















LOUISIANA 
NEW ORLEANS: The Artist and the Decorative Arts— 
Colorful and varied selection of work in the decorative 







Continued on page 102 


Unusual hand prints and 
hand woven lerlures ~ 


Maes ad 
PP counlrnes... 


Hambro House of | Design 


e PLAza 9-3150 









17 EAST 541m STREET, NEW YORK 22.N.Y. 
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e In the old coffee house where “Lloyds of London” formerly made their headquarters, 
there hung a great bell. 


e It was rung whenever news arrived of a cargo ship’s position. Anxious agents 
gathered around the bell to hear whether overdue ships, they insured, had crossed 
the ocean—whether their money was safe! 


e Today you often wait just as anxiously to see if your “ship will come in”—whether 
the overdue account you are trying to collect, will come through. 


e You can erase much of this concern and anxiety by “ringing the bell” on collections 
with the help of the ALLIED BOARD OF TRADE’S personnel, who with over 25 


years of experience have developed a specialized service to fill your needs any- 


where in the United States. 
filam, ¢. ty 


ALLIED BOARD OF TRADE 


INCORPORATED 


350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 















































BASSETT & VOLLUM 


(iNCORPORATED 


| ! d 2530 Cedar Springs, Dallas, Texas 


swedish modern 
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331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


Furutture Co. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


Yeu York Chacr 





Continued from page 100 

arts by such artists as Miro, Picasso, Matisse, Matta, 
Calder, Dali and Noguchi. May 30-—June 20. Arts and 
Crafts Gallery. 


MASSACHUSETTS 
BOSTON: The 1951 Corcoran Biennial—A representa- 
tive cross-section of 40 paintings from one of America’s 
oldest biennial exhibitions. May 25—June 25. Institute 
of Contemporary Art. 


MICHIGAN 

BLOOMFIELD HILLS: Student Work—Annual ex- 
hibition of quality work from such departments as de- 
sign, ceramics, sculpture, weaving, metal and wood work. 
Through August. Museum of Cranbrook Academy. 


HOLLAND: The city’s museum, known for its Dutch 
Arts, crafts and interior design collections features an ex- 
hibit of modern Dutch products. Through August. 


NEW YORK 

NEW YORK CITY: Book Jackets—4th annual exhibi- 
tion sponsored by the Book Jacket Designers Guild shows 
jackets designed during 1950. May 22-July 6. A-D 
Gallery. 

International Water Color Exhibition—16th biennial of 
modern German, Danish, Swiss and American water- 
colors, showing about 124 European and 104 American 
works indicative of the significant modern developments 
in this medium. To June 24. Brooklyn Museum. 
Modern French Paintings—A selection of paintings, in 
a review of the season, by some of the best-known French 
moderns. May 21—June 29. Perls Galleries. 

The French Tradition—An exhibition to celebrate Paris’ 
2000th birthday includes illuminated manuscripts from 
the age of Charlemagne to the last great French masters, 
Fouquet, Colombe and Bourdichon. Early printed books 
emphasize book decoration; bindings include a 9th 
century gold and jeweled book cover, late Renaissance 
specimens, and bindings made for Napoleon. Through 
August. The Pierpont Morgan Library. 

Rococo Silks—An exhibit of textile designs of the Louis 
XV period, reputed to be the most elegant era of the 
decorative arts. Consists of 18th century silks and re- 
productions. Through August. The Scalamandré Mus- 
eum of Textiles. 

Daumier and Delacroix—-The 42 works by these two 
great French 19th century masters include paintings, 
watercolors, drawings and 1 sculpture, Through Sep- 
tember. Wildenstein Galleries. 

STONY BROOK: Early American Decoration—Ex- 
hibition sponsored by the Long Island members of the 
Esther Stevens Brazer Guild, of stencilling and painting 


Continued on page 104 
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A decorator by name Lenore 
| Looked at papers and fabrics galore . . . 
But once she saw “Ming” 
Said, ““That’s just the thing 


To complete my client’s decor!” 


Perhaps you, too, can find the answer to 
your problem in the DIAMENT- COL- 
LECTION of wallpapers with matching 
fabrics. Many decorators do. Small sample 
book $1.00. ‘ 


Why don’t you write for one? 


e WU SF) Ginment E Ca 34 EAST 53rd STREET, NEW YORK 22 @ 2415 SOUTH ST., PHILADELPHIA 


ESTABLISHED 1885 





312 N. Doheny Drive 420 Boylston St. 1654 Olive Way 
Los Angeles Boston Seattle 


MAKERS and IMPORTERS of DISTINCTIVE FURNITURE e WALLPAPERS e FABRICS 








( ; "Contemporay clamps : 


Joseph WW. Ginsberg 
Fine Imported Gland-Carved 


FURNITURE FRAMES 
AND ALL KINDS OF 
ODD PIECES 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
Algonquin 4-6289 

















Y <a ipee” 


Re 


OPT LL 


BROADLOOMS 


One of New York's 
largest selections. ‘ 
Somples on request. COMPANY, INC. 


) 





by ALMCO RS 


ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Hingis 
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An ideal source 
for fine custom-made 
pieces, each 
reflecting a spirited flair 
for creative design. 
Decorators find 
LIRU fills the 
needs of 


every room. 





furniture & 
designs, inc. 


Visit our showrooms. 


Let LIRU help you solve your problems. 


320 East 63rd Street - New York 21, N.Y. 
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tinware, furniture and other objects, as practiced by 
early decorators. June 9—July 1. Suffolk Museum. 
UTICA: Postage Stamp Design—An exhibit assembled 
by New York’s Museum of Modern Art to trace the 
many functions of the stamp and the special design prob- 
iems. June 3-24. Munson-Williams-Proctor Intsitute. 


PENNSYLVANIA 

PHILADELPHIA: From the Land of the Dragon— 
Chinese costumes and textiles portray the significance of 
costume style and design during the Manchu Dynasty 
(1644-1912). Materials from the museum’s collection 
include some of the most brilliant specimens of that 
period. Through August. Carnegie Institute. 


RHODE ISLAND 

PROVIDENCE: School of Design Work—The annual 
Rhode Island School of Design exhibition showing top- 
flight work by students in design and decorative arts. 
June 2—July 16. Museum of Art. 


EVENTS ABROAD 


Trade Fairs and Exhibitions: 

Austria. Dornbirn, Export and Sample Fair. July 28-Aug. 5. 
Belgium. Ghent, International Industries Fair. Sept. 8-23. 
Brussels, Food and Home Appliances Fair. Sept. 30-Oct. 15. 
Denmark. Fredericia, Danish Industries Fair. Aug. 2-12. 
Herning, Danish Textile Fair. Aug. 4-10. 

France. Arras, Tapestries Exhibition. Apr. 15-May 15. 
Marseille, International Trade Fair. Sept. 15—-Oct. 1. 
Germany. Munich, German Handicrafts Fair. June 1-17. 
Hanover, International Building Exposition. July 3-Aug. 12. 
Leipzig, Fall Trade Fair. Sept. 2-7. 

Cologne, Fall International Trade Fair. Sept. 16-18. 
Frankfurt, Fall International Trade Fair. Sept. 2-6. 

Italy. Forence, Comprehensive exhibition of architectural work of 
Frank Lloyd Wright at Palazzo Strozzi. June 30. 

Milan, International Exhibition (9th Triennale) of Decorative 
Arts and Modern Architecture. Sept. 30. 

Rome, Exhibition of Italian Achievements in the World, in the 
Foro Italica. Opens May 15. 

Venice, Exhibition of Modern Silver work, May—August. 
Exhibition of the works of Tiepolo. June 3-Oct. 7. 

Murano, Glassware Exhibition. Sept.—Oct. 

Holland. Utrecht, 57th International Fall Fair. Sept. 11-20. 
Portugal. Vila Real, Linen and Pottery Fair. June 29. 
Spain. Barcelona, 19th International Fair. June 10-25. 
Sweden. Stockholm, International Industrial Exhibition and St. 
Erik Fair. Aug. 25-Sept. 9. 


NEWS NOTES 


French Exposition in U. S. The Salon de I’'Imagerie of Paris, 
a group of artists under the auspices of the Ministry of Beaux 
Arts, is sponsoring a traveling exposition of contemporary dec- 
orative arts in key cities of the United States. After having pre- 
miered in Pittsburgh in January, it went to Boston in February, 
with future schedules to be announced, 

Called the Exposition Frangaise Moderne, it consists of some 
of the best examples of work done by present-day French artists 
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BOSTON CHICAGO e DALLAS 


© Ike Abernathy 
420 Boylston St. @ 6-120 Merchandise Mart © 2715 Fairmont St. 


Gould Crosby . Chicago Fabrics 














LOS ANGELES °* SAN FRANCISCO 


James Stewart ss Frederick Bruns 
143 N. Robertson Blvd. ® 442 Post St. 














Devon Shops, Inc. 


32 East 2ist Street, New York 10 AL 4-2662, 2689 


Importers and Creators of 
PERIOD HAND CARVED FURNITURE FRAMES 


Living Roora § - 
Dining Tables & Wat 
se 

Chairs re a 

\) 7 
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\ 


Bedroom & Beds LA . Se ae 


Large Assortment 
» 
of Pieces b-. 


i. 
Write for 


catalog : 











Przzille “a 


Fine 
Custom-Made 


Furniture 


211 E. 45 St, N. ¥., N.Y. 


VA 6-0156 
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” Mansfield 


Fine 
Furniture 

for Modern, 
Contemporary, 
and Traditional 


Settings 


T-125 SOFA—A typical 
example of superb 
Mansfield designing and 
workmanship. Visit our 
showrooms. 


Mansfield 


FURNITURE COMPANY INC. 
203 East 18th Street, New York 3, N.Y. 


from *The Sophisticate Gre 


¥ 


Leopold Colombe & Bro: 
§ Deportes and Hckers of ine “Turnilure 


227-329 Cost Tere-fouer Srecet 
Naw Youn 16, M. ¥. 
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Fine Lamps For Fine Homes 


wy ® Crest Company 


Showrooms 
Chicago — 1219 Merchandise Mart 
Los Angeles—712 S. Olive St. San Francisco—1355 Market St. 
General Offices & Factory: 1020-1040 W. Adams St., Chicago 7, III. 
NEW YORK—420 Madison Avenue 
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and craftsmen in fine furniture, silverware, textiles, china and 
ceramics, tapestries, stained glass, table linens, and a Moroccan 
collection of handwoven rugs, textiles, copper, brass and leather ; 
and, of course, many examples of Paris fashions. Similar in in- 
tent to the “France Comes to You” exhibition which has been 
making the circuit of leading hotels around the United States, 
the Exposition Frangaise Moderne is scheduled for around-the- 
country department store showings. 

The Lighting Institute at Nela Park, Ohio, has now been 
established as a separate division of General Electric’s Lamp 
Department, under the management of Henry J. Chanon. The 
change is attributed to the increasing importance of the Insti- 
tute, which is also known as “The University of Light.” Created 
31 years ago to disseminate information on light sources and 
their uses, it has become a much-used demonstration center for 
advanced practices in residential lighting as well as lighting for 
business and public institutions. 

World Mart for San Francisco. Unless the world situation 
puts the quietus on it, a World Trade Center is finally slated 
to be erected in San Francisco early in 1952. A trade center of 
this kind has been in the talking stage for almost thirty years: 
the late Captain Robert Dollar, founder of the Dollar Steam- 
ship Company and Wallace Alexander, co-founder of Alex- 
ander & Baldwin of Hawaii are said to have broached the idea | 
in the 1920’s. Now William G. Merchant of San Francisco has 
been commissioned to draw up plans for a 7-10 story building | 
with about 250,000 square feet of floor space, 60 per cent of | 
which would be used to exhibit foreign trade products. This, | 
the first unit in a construction program estimated at $75,000,- 
000 to $100,000,000, will cost around $5,000,000. 

Tour of European Architecture. A nine-week tour of western | 
Europe starting June 11 is being offered by the Planning and | 
Housing Division of Columbia School of Architecture, New | 
York, as part of its course on planning and architecture. The | 
tour will be directed by J. Marshall Miller, associate professor | 
of planning, to whom application must be made before Apr. 1. 








CLASSIFIED ADVERTISEMENTS 





MIAMI FURNITURE & INTERIORS 


Must sacrifice immediately or take in man or woman partner | 
for well-established, profitable shop in key location. Present 
owner cannot devote full time. Carrying finest lines, average | 
inventory $25,000, excellent lease, approximately 5,000 feet, | | 
50 foot frontage, space can be doubled. This offers a lifetime | 
opportunity for capable party prepared to invest minimum of 
$10,000 cash. Only qualified principals apply. Bank and trade 
references exchanged. Owner will be in New York week of July | 
2nd. Phone Miami 89-8551 or, write box no. 122, Interior De- | 
sign & Decoration, 40 E. 44th St., N. Y. 17, N. Y. 


Traveling salesman familiar with decorative trade, to represent 
old established firm manufacturing candlesconces, framed mir- | 
rors, console tables, wall brackets. Good opportunity for right | 
man carrying a non-conflicting line, or represent us solely. | 
Write Box no. 121, Interior Design & Decoration, 40 E. 49th | 
Street, New York, N. Y. 


WANTED: INTERIOR DECORATORS: 


who will want to earn liberal commissions by recommending 
one of New York’s leading dry cleaning specialists of fine in- 
terior furnishings. You will receive commission on each and 
every subsequent order received from clients you send us. Add 
to your income and afford your clients with fine cleaning care. 
Write or phone for more information to: Quality House, Inc. 
111 E. 129 St. N. Y. 35, N. Y. Lehigh 4-8750. 


HIGHLY TRAINED DESIGNER, INTERIOR DECO- 
RATOR, ARCHITECT, WILL INVEST FINANCIAL CAP- 
ITAL plus exceptional design and business ability with estab- 
lished New York Jity decorator or firm, Thirty-six years old, 
excellent schools, widely travelled, John Antony Abbate, 19 
Bank St., New York City 14. WA 9-6055 
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To please those who appreciate the finest 
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Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
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Manufacturers of French Provincial Furniture 
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CHICAGO LOS ANGELES DALLAS 
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Charlies Bo Geller Royer Brown < Richard P. Markoff 
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